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Ever since the find of the Trivandrum plays by Mm. Dr. 
T. Ganapati Shastri in 1913, Bhasa has come within the reach 
of study by scholars. _ The plays are said to be handed 
down to us by the Chakyars of Kerala who had arranged 

them in their repertoire for purposes of staging them. The 
j plays have aroused a good deal of interest in the world 
l of scholars who engaged themselves promptly in the study -of 
| the Bhasa Problem and discussing the authenticity of these 
| lays. At any rate some of them are doubtlessly the products 
of Bhasa's poetic genius. Among these plays some are full- 
fledged dramas, some shorter ones and a few one-act plays. 
'They owe their source to the folklore, to the Ramayana, the 
Mahabharata and Bhagavata Purana. 

Of these one-act plays, Duta-vakya is a fine piece, having 
for its theme the approach of Krishna to Duryodhana to nego- 
tiate by peaceful means for ending the family feud between the 
Kauravas and the Pandavas. Here Lord Krishna acts as the 
Enyoy of the Pandavas and visits the court of Duryodhana. 
The latter being as usual arrogant did not ed 
sageness about the advice of the great Envoy and disposed hir 
off with stupidity and vehemence. The action is brief anc 
interesting. The style is simple and fascinating. f 

^ 'phis play was first published under the Trivandrum 
Sanskrit Series, but for some time past it has become rare and less 
useful without the aid of notes for the young students, In order - 
to facilitate the study of this play, especially by young readers ^1 
of the secondary stage, the present edition is brought out, not- B 
ing various readings and adding notes and translation into - 
English. A brief study of the play and its author is pr E ted - 
in the Introduction. A Note on the Metrics and the es 
used in the play, some select Questions and the Index 
are also appended to this edition. x 

My thanks are due to my pupil Shri Prabhat B 
assisted me in preparing the press copy of the 
Ja Shyamlal of Messrs. S. Chand & Co. Delhi 
E lingness to bring out the present edition. 
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INTRODUCTION did 
I 
Nandi 


Duta-vakya is a. one-act play which is introduced by the 
Sutradhara. He enters on the stage after the usual blowing of the 
trumpet is over which is significant of the completion of the Purza 
-ranga. He invokes the blessings of God Visnu's foot which flung 
the great demon Namuchi in the sky. 'The benedictory verse which 
opens with a molosus (Magana) and the initial letter ‘pa’ are . 
au:picious and signify that the subject-matter of the play relates 
to the acquisition of wealth chiefly in the form of land (मो भूमि 
श्रियमातनोति). It is composed in the Anusihup metre and hence 
it is the Sama-pada Nandi of the Shuddha type. The Nand 
however, signifies that Upendra who appears in the form of 
Krisna approaches by means of his feet in the court of the 
King Duryodhana in order to conciliate the differences between 
the cousins, the Kauravas and the Pandavas. His move de- 
lights all the councillors, save Duryodhana who is under the 
evil influence of Sakuni. He 15 represented by Namuchi 
whose ruin is imminent. ‘Thus the .Vandi falls under the 
Patravali class. 


Sthapana 


The Sutradhara is out to make an announcement, póssi- 
bly about the play and its author, but before he does so, he is’ 
disturbed by a voice which purports to be a command of the 
King to his chamberlain. The Sutradhara then announces: 
that the servant of the King is arranging for a meeting of the* 
King’s Council to discuss the problems caused by the hostilities 
between the sons of Dhritarastra and of Pandu. The Amukha 
therefore, is of the Prayoga-tishaya type and the Sthapana or 
prelude comes to an end ` 


S 


Argument 


Thé chamberlain of the King Duryodhana is inviting the 
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"King's vassals to attend the meeting of the Counc Fhe King 
enters in a joyful mood with a zeal to fight his ! and meets 
his two councillors, Vaikarana and Varsadev ceks their 
‘opinion as to who should be the Commander of his great forces. 


‘Receiving the reply that the question is. essentially momentous 
and deserves deliberation, the King enters the Council Hall, 
where Drona and Bhisma, Sakuni and Karna and all other chief- 
tains are present. He offers them different seats and puts forth 
the proposition that is rankling his mind, By the time Sakuni’s 
advice that the first commander should be Bhisma, the son of 
Ganga is universally accepted, the porter announces the arrival of 
Narayana the best among men (पुरुषोत्तम) an ambassador from the 
Pandavas. The King chides at the way of introducing the visitor 
by calling him as the best among men. ‘The servile Kancukin 
begs apology for his insolence done out of confusion and receives 
the Royal pardon, The ambassador, thereafter, is to be ushered in, 
but Duryodhana warns every one present there against any recep- 
tion to be offered to the visitor; an action to the contrary being 
penalised by a fine of ‘twelve gold coins. All the same, the King 
feels nervous as to how he would hold strength against showing 
any honour to the iJlustrious envoy. He tries to do so under 
the pretence of Jooking at the picture of Draupadi’s role il 
by Dusshasana. Vasudeva, the envoy, feels pity on himself for 
his mission, yet proceeds with an anticipation of the annihila- 
tion of Kurus’ race in the impending battle. With this thought 
he reaches the Camp of Duryodhana and enters thc Counci 
Hall only to find all members taken aback at his presence m- 
cluding even Duryodhana who slips from his scat. Vasudeva 
requests all to take their seats, himself and orders the remova 
of the picture from there at once. With preliminary inquiries 
about the welfare in both the camps, Vasudeva starts with 
his mission claiming the apportionment of the kingdom to 
the Pandavas under rights of inheritance. There is an exchange 
of satirical remarks, and Vasudeva advises Duryodhana to be 
affectionate to his cousins. When conciliatory measures seem 
to fail, the envoy thereatens Duryodhana with an imminent 
destr ES thereupon the latter averts all. conversation and as 
a consequence Vasudeva starts off. Duryodhana orders the 
arrest of the envoy, who assumes too large a Figure to be noose’ 


Angered'at this unsiatesman like meyecteadggtyodhana Vase 


TREE. es, 
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short invites his weapons including 
; to the task before Vasudeva, advises not. 
to shut all the possibilities of warfare by this immediate use of 
weapons which will effectually do away with all the devils on 
ve Earth, Vasudeva agrees and the train of his weapons retires. 
By the time he makes up his mind to go back to the Pandavas, a 
voice from behind requests him not to go. Vasudeva recognised 
it as the voice of the old King Dhritarastra and awaits his app- 
roach, ‘The old king falls at his feet and offers due reception, 
which Vasudeva kindly accepts. With usual Kavyasamahara 
the general valediction is pronounced which closes the play- 


Division of Plot. 


Here Krisna's approach to Duryodhana in his Council is 
the principal action. Duryodhana's appearance in his Council, 
Krisna's approach. and demand for partition. of the kingdom 
on behalf of the Pandavas is the Adhikarika Vritta. The 
attempt of the Kauravas to arrest the envoy and the 
approach and exit of his weapons; the presentation of 
Draupadi’s picture and Dhritarastra’s visit and reception 
of Krisna constitute the subsidiary acticn. The motif of the 
play is to secure the partition of the kingdom for the Pandavas 
failing which to give notice to the Kaurava Prince for the war- 
fare which is to follow immediately in assertion of the Pandava’s 
claims. The play aims ata negotiation by conciliation or de- 
claration of war on behalf of the Pandavas. 


Artha-Prakritis and Karyavasthas 


The commencement of the action starts with Krisnas, 
approach and ends when he has set out from the court of the 
Kauravas. Krisna’s speech that he has taken himself to be an 
envoy on behalf of the Pandavas inserts the germ, which appears 
developed in course of his talks to the Kauravas in Council and 
the action seems to come to. an end when Duryodhana refrains 
from further speaking and Krisna prepares to leave the Council 
Hall. The Arambha and the phala thus seem to go together 
with the Bija and the Karya, marking thus the existence of the 
two Sandhis in the play, viz., the Mukhasandhi and the Nirva- 
hana Sandhi. ‘The play is bisected thus from the entrance of 
the Kancukiya upto Duryodhana’s assertion that he would not 
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‘indulge in speaking to such persons as Krisna, This is its first 


part ending the मुख्य afia | Beyond this stage upto the end is the 
fagn afa | 
eat ts Characters 
.. The hero of play is Krisna who approaches the Kuru 
Prince with a suit on behalf of his friends, the Pandavas. He is 
Duta), an ambassador and as such belongs to .Visrista type. He 
gocs and pleads on behalf of his friends and is bold to give fitting 
replies to the Councillors of. Duryodhana whom he chides well 
when he sees that conciliatory means do not seem to be of any 
avail. He is a Dhirodatta hero possessed of the qualities of grace, - 
courage and sweetness of temperament. But as an ambassador 
(Duta) he goes beyond his limitations when he wants to destroy 
the Kauravas himself and remembers his quoit to undo the mis- 
l creants. Here he is given to indignation and commits breach 
l of gallantry which is duc to provocation caused by the unstates- 
| 


man like behaviour of the Kaurava Prince in ordering his 
attendants to arrest an ambassador. But for this breach, the 
envoy is an excellent personality full of grace and diplomatic 
cleverness about him. 


i Duryodhana is the counter-hero, who behaves as an inso- 
lent, self-conceited and arrogant person, He makes up his 
mind to be rude to Krisna, but out of the latter’s brilliance, he 
shivers and is taken aback. He betrays his meanness in calling 
for the picture in which Draupadi's miserable molestation at the 
hands of his wicked brother is painted. ‘Thus Duryodhana has 
a Dhiroddhata character and though a haughty prince, he is 
shown to take counsel from his councillors and receive his 
ople in audience, But in his attempt to arrest the envoy of 
s foes, he commits the most censurable deed, which is oppos- 
ed to all sense of public policy. Further his intolerance of the 
usual address of Krisna as the best of men has shown his 
co N which is also one of the features of a haughty 
€ E: racter, | All the same, his silence to the queries of Krisna 
. And cessation of further talk indicate a weakness in his nature, 
which is a characteristic feature of a sinful character. 


ns hospitability. 


qux reciprocated by i 
: | 
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i al bread-seeker and is a character 
introduced to show the servility in the court of the wicked prince. 


Kancukin 1s a professic 


Rasa and Sentiments 


The play opens with Nandi which shows the feeling of 
Rati for Upendra in the mind ofthe Sutradhara, Then the 
Kancukin is made to appear in the state of flurry which is 
participated even by Duryodhana in course of his conversation 
with his two Lords Vaikarna and Varsadeva. The discussion 
going on between the King Duryodhana and his councillors 
shows the existence of anxiety (cinta) which suddenly changes 
into anger (amarsa) when the Kancukin announces the arrival 
of the best among men, the Narayana. The emotion of self- 
esteem (garva) becomes manifest when Duryodhana makes a 
point to show no courtesy to the distinguished visitor in 
his court. — Krisna's statement that he is assuming the 
role of emissary shows his affection for Arjuna and reverence 
for Yudhisthira (rat?) and also his enthusiasm to do his 
task, which is the principal and predominating emotion 
in the play. It pervades through all the speeches of Krisna 
that are pinching to the audience there. ‘This enthusiasm has 
a great support in his affection for the Pandava Princes whose 
claims he proposes to assert in course of his visit. When 
Duryodhana ceases to indulge in further conversation with 
Krisna, the latter feels for a moment some remorse (.Nirveda) 
and starts off when he hears the voice desiring his arrest. ‘The 
feeling. of wrath pervades the action at the moment till it is 
pacified by the salutary advice of the Great Weapon Deity 
Sudarsana, Dhritarastra’s appearance in the midst ofsuch 
a situation introduces a marvel and also displays his devotion 
for Krisna. The noose scene showing that the emissary could 
not be bound by it on account of the varying forms of the 
victim introduces marvel (Vismaya) in the play. Thus, (vira 
and adbhula) are the two rasas in the play, the former being 
the principal one. All other feelings are subordinate and act 
as ancilliary ones. 


Vritti Etc. 


The play opens with the Bharati Vritti which is adopted 


first by the Sutradhara in the prologue and continued by the 
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Kancukiya in the Introductory part of play. Then enters 
Duryodhana with a gay appearance (Kaisiki) ) addresses 
his two councillors with an air of great presumption and assures 
the Sattvati Vritti. The whole conversation about the appoint 
ment of the general of the Kaurava forces is Sanlapaka. When 
the arrival of Vasudeva is announced, Duryodhana gives up 
his deliberations and calls for Cilrapata with a sense of depraved 
vanity. This sudden change of action amounts to Parivartaka. 
Duryodhana’s directions to his councillors for refraining from 
showing any mark of honour to Vasudeva, who in his opinion, 
is worthy of being done away with, present the element of 
Ulthapaka. According to Dhanika’s illustration, Utthapaka 
is found even in Duryodhana’s speech expressing his desire, 
] “Jet the waters of Installation in the high office of commander- 
ship fall on the crown of the Gangeya along with the hearts 
of the adverseries.” Even after Vasudeva’s enterance into the 
| Council Hall, Sallvali Vrilli continues to prevail on both the 
sides and it gives place to (arabhati). Vasudeva’s attempts to 
negotiate for the partition of the kingdom and to persuade 
Duryodhana in all possible ways amounts to Sanksiplika in 
as much as it is a primary attempt to abate the sense 9 
haughtiness of Duryodhna and bring him round to conciliation. 
When all attempts of pursuation fail, Vasudeva recalls to the 
mind of his hearer the chivalrous exploits of the Pandavas, 
which makes Duryodhana furious and a hot exchange of words 
between Duryodhana and Vasudeva ensues with the result that 
Sampheta rules over the demeanour of the characters. An 
d to arrest Vasudeva is made but by his prowess he 
magnifies his form which shows Vastutthapana in the arabhalt 
mode of Vasudeva's behaviour. At last, Duryodhana finding: 
himself incapable to do anything further stages his walk-out 
which is a specimen of Avapala and his  arabhali bearing: 
Thereafter sallvali once again prevails right upto the end of the 
play including in the scene of Dhritarastra’s appearance. 


Pravritti. 


Except the divine quoit, Sudarshana, all the human charas 
ters of the play belong to Hastinapura and the province in! 


neighbourh The cti i IE longs (0 
Dev pup Seine झक्ष the play Wied as 


fanti. Duryodhana is described 


"Ga USD. "m 
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1 


iat dark complexion decked in white 


Ol man oi so 


ilk with his body orated by bright jewels and attended by 
his retinue of attendants. The Council Chamber is rightly 
hown to have a variety of seats meant for members of different 


ranks including the offer of Simhasana to Bhisma which is in 
conformity with Bharata's directions. The camp of Duryo- 
dhana is said to have a spacious armoury and the courtyard 
is crowded with elephants and filled with the neigh of his steeds, 
which is all in keeping with the theme of the play. So far as 
the language of the play is. concerned, it contains Sanskrit only 
and has a rare characteristic of being a uni-lingual play. The 
form of the language used is simple and chaste and contains to 
a larger extent the merit of simplicity with a rare variation of a 
weak ojas presented by long compounds in sounds lengthened 
by the following dipthongs.? Thus there is Prasada-guna on the 
whole, in the play, the diction is seldom Parusa? and never Komala, 
but falls within the residuary category of Upanagarika form. 
Under the circumstances, the style (ri) is the Pancali with a 
mild Gaudi used here and there.! 

The drama is written in a conventional form beginning 
with Amukha and ending in Bharata-vakya. Any breach of 
conduct notable in the play is the denial of reception to a 
visitor which, of course, is rectified by Dhritarastra at the 
end and in an attempt to arrest an envoy which is con- 
trary to all inter-statal laws. But in view of the wild 
haughtiness of Duryodhana’s character it does not appear 
unseemingly. But from the point of view of the dramatic 
get-up, the play suffers from two great faults, viz., an abrupt 
fall (akanda ccheda) of the rudra-asa due to the sudden exit of 
Duryodhana in the midst of the action? and the ananga-kirtana 
in the long meaningless description. of Vasudeva's suite of 
arms which does not foster the dramatic purpose in any way 
except in presenting a picture gallery of different divine arms 
to keep the element of marvel, which too is out of place. ‘To 
add to these faults, the scene of Dhritarastra is a black spot 
in the play with no justification whatsoever except a gasping 
attempt for introducing an artificial Kavya-Samhara and pre- 
shasti bring a conventional close to the play. The composi- 


तन MEME LL 
1. N. XIV-2L8. Ye IPL 1) 1 3, 1-51, 
- 4. 1-9, 10, 14, 41, 48, 49, 31. 5. I-41, 
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ic faults to 


tion being simple, there has been little room for p 
creep in; all the same "auavikrilalva" has set in the repetition 
of “hanta” in one and the same line and also ot “Dhrita” at 
another spot. A striking Samapta-panaratta is come across 
in Duryodhana's speech when he is staging his exit. 


Metrics 


Dutta-vakya has fifty six verses out of which 54 belong 
to the regular type containing an Overwhelming majority of 
the octo-syllabic slokas which number as many as twenty-two, | 
Besides them seven Upajatis, one Vamsastha, thirteen V 
'Tilakas, seven Malinis, two Sardul-vikriditas, one Sragdhara 
and one Suvadana make the entire set, out of which except the , 
Malinis almost all are in keeping with the dramatic theme. 
Of the semi-regular class only Puspitagra is used on two 
Occasions. 

Among miscellaneous artifices nothing is strikingly used | 
| even poetic figures are simple and primitive, like the Upama, 
Utpraeksa, with a fine Sahokti (zeugma) in Duryodhana's speech 
declaring his wish that waters of of installation on the head | 
of Bhisma and the hearts of enemies should fall together. Slesa |. 
asa Sabdalankara has a beautiful specimen in Duryodhana's ] 
address to Karna with a play on words “Krisna” an 
“Karna”, ^ 


Conclusion 


The play on the whole, portrays a sense of virtue 
subdued by that of. powerful wickedness, where right thinking 
was absent together with freedom of speech for these who adop- 
ted or advocated the right course of action. The moral pinch i 
15 shown in subordination to the urging demands of survival and 
security for existence, In this way, at the bottom of the drama- 
tic action there is a deep-rooted strife between the right and t he | 
wrong the noble and the wicked whose magnanimity has lost its 
hold due to overpowering sway by the envoy Vasudeva who is at 
lance wiih, the representative of its opposite in Duryodhana 
they are found crossing swords with one another, From t 
ae right upto Dhritarastra including the councillors 


ard BR f B ip dis fo Bi Lis «to the moral: stri 
r righted FEO Nenu cL MM to win the 
eo i ys ata 
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subsistence. Even Duryodhana is not free from a struggle bet- 
ween his inner soul and the wicked attitude of his mind. Since 
this strife is well brought out in the play with an ultimate 
victory of Vasudeva from whose presence, his opponent Duryo- 
dhana scares away, the play is a specimen of Vyayoga, and it 
ends with a conventionally forced comedy in its epilogue where 
the blind father, vigilant of the haughty wickedness of his son, 
displays in his apologium the moral victory of the Right. 


II 


Duta-Vakya is ascribed to Bhasa. The life of the ancient 
Sanskrit poets is still. obscure and Bhasa is no exception to it. 
Still it is accepted at all hands that Bhasa is the oldest drama- 
tist of India and preceeded the world-famous Kalidasa. If 
Kalidasa is accepted to have flourished during the first century 
B.C., Bhasa could also be said to belong to the same period. 
Nothing more about his life is known. 

Bhasa came to the light only when the Trivandrum plays 
were out. Emperor Samudra-Gupta has, no doubt, made a 
respectful reference to Bhasa in Krishna Charita which proves 
that he was a dramatist of eminence and of recognised merit. 
In another tribute Bhasa is at the head of the list of the distin- 
guished poets of Sanskrit where it is said... 

“भासो रामिलासोमिलौ वररुचि : श्री साहसाडू : कवि: 1” 

To Bhasa, in the first find of the plays in the reportoire of 
the Kerala actors, thirteen plays are attributed. Of them 
स्वप्तवासवदत्तमू, अविमारक, प्रतिमा, अभिषेक, and बालचरित 
are full-fledged dramas of five acts each; प्रतिज्ञायोगन्धारायण, | 
चारुदत्त and पञ्चरात्र are minor plays and the remaining five are 
one-act plays, viz, मध्यम-व्यायोग, दूतवाक्यम्‌, दूतघटोत्कचम्‌, कर्णमारम्‌ 
and zm which is the singular play in Sanskrit having 
a tragic end. ‘To this primary list one more play of the नाटक 
class is added, by name, यज्ञफलम्‌ published from Gondol. 

The popularity of Bhasa's plays is due to its simple and 
fascinating themes drawn from the Ramayana, the Maha- | 
bharata, the Krishna legend ofthe Puranas and the popula 
folk-lore. He is said to be the pioneer among the Sanskri 
playwrights as his plays are eminently suited for purposes of 
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enactment. Thus he is the first to present the one-act plays 


several centuries before the Europeans introduced them into 
India. ; 

He has a simple prose of the चूक type and his verses are 
simple. His style is at places figurative, no doubt, but he does 
not indulge in presenting intricate alankaras but satisfies himself 
with उपमा, रुपक, उत्प्रेक्षा and the like. His choice of meters is 
also elegant and suited to the themes in hand. He has copious 
references to the Pauranika allusions in his plays which must 
have been within the easy reach of the audience and readers of 
his age. In the constitution of his plays, he is simple without 
laborious extensions and artifices. He does not conform to the 
canons of Bharata, which goes to prove that his pattern of plays 
has been of pre-Bharat model. His language is chaste and full 
० प्रसादग्रुण and वैदर्भी रीति, through an un-Paninian form here 
and there might be met with by a discerning reader. Bhasa 
has'indeed a fine art of presentation, though at places he 
introduces somewhat bleak scenes. All the same, Bhasa, as the 


foremost of the Sanskrit playwrights, amply justifies this position 


and richly merits the panegyrics showered upon him by the 


= scholars and critics. 
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दृतवाक्यम्‌ 


Dramatis Personae 


पात्राशि 
agiw: — gafa सेवकः - Chamberlain, attendant 
to Duryodhana. 
दुर्योधन: — FEUI: — The Chief of the Kauravas. 


त्रकगी.--- x : - 

SH L दृ्येविनस्य मित्र —- Friends to Duryodhana. 

बरषेदे ब: f 3 ~ 

भीष्मः — पितामहः — Grand uncle to Kauravas & 
Pandavas. 


शकुनः — gajan मातुल: Maternal Unele to 
Durvodhana. 

वासुदेव: — पाराडवदूतो भगवान्‌ BAT: । Lord Krishna, the 
Envoy of the Pandavas. 

दुःशासनः — दुषंधिनानुज: — Younger brother to 

Duryodhana. 

ganm — भगवतङ्चत्ञम्‌ --- Discus of Vasudeva. 

WA म्‌ — भगवतो qq: — Bow of Vasudeva. 

कोमीदक) — भगवतो गदा -- Mace of Vasudeva. 

NEW: ~ भगवतः शङ्खः - Conch of Vasudeva. 

A9 — Tag: असि: Sword of Vasudeva. 

nega] वाहनम्‌-- Wale, the carrier of Vasudeva, 

तुत राष्ट्रः =¬ दुर्योधनस्य पिता --- Father to Duryodhana. 

N.B. Characters marked with an asterisk are only referred to, 


and donot appear on the stage. 
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u श्रः 


= 


महाकावभासप्रणातम्‌ 


दूतवाक्यम्‌ 


[नान्द्यन्ते ततः प्रविशति सूत्रधारः] 
सुत्रधार: — 
पादः पायादुपेन्द्रस्य सर्वलोकोत्सवः स वः । 
व्याविद्घो नभुचिर्येन तनुतास्नखेन खे ॥१॥ 
एवमार्यमिश्रान्‌ विज्ञापयामि । श्रये किन्तु खलु मयि 
बिज्ञापनव्यग्ने शब्द इव श्रूयते png ! पश्यासि । 
(Si) 
भो भोः प्रतिहाराधिकृताः ! महाराजो दुर्योधनः समाज्ञाप- 
यति । 
सुत्रधार: — भवतु, विज्ञातम्‌ | 
sers धार्तराष्ट्राणां विरोधे qme: सह्‌ । 
सन्त्रश्ञालां रचयत्ति भृत्यो दुर्योधनाज्ञया URN 
(निष्क्रान्तः) 
स्थापना 
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[ततः प्रविशति rt: | 
काञ्चकीयः ~ भो भोः प्रतिहाराधिकृताः ¦ महाराजो 
दुर्योधनः समाज्ञापयति-श्रद्य सर्वपाथवैः सह सम्त्रयितुसिच्छामि 
तदाहूयन्तां सर्वे राजान इति । (परित्रम्यावलोवय) श्रये ! रयं 
महाराजो दुर्योधन इत एवाभिवर्तते । य एषः, 
व्यामो युबा सितदुकूलकृतोत्तरीयः 
सच्छत्रचामरवरो रचिताद्भरागः । 
श्रीमान्‌ विभूषशमणि द्यतिरञ्जिताङ्भो 
नक्षत्रमध्य इव पवंगत: AMF: URU 
(तत: प्रविशति यथानिदिष्टो दुर्योधन: ) 
दुर्योधनः — उद्धृतरोषमिव मे हृदयं wed 
प्राप्तं रणोत्सवमिमं सहसा विचिन्त्य । 
इच्छामि पाण्डवबले वरवारण्पाना- 
मुत्कृत्तदन्तमुसलामि मुखानि कतुम्‌ ॥४॥ 
काञ्चुकीयः -- जयतु महाराजः । महाराजश्ञासतार्त्‌ 
समानीतं सर्वराजमण्डलम्‌ | 
दुर्योधनः — सम्यक्‌ कृतस्‌ । प्रविश त्वमवरोधनम्‌ | 
काङ्चुकीयः -- यदाज्ञापयति महाराजः | 
(निष्क्रान्तः) 
दुर्योधनः — श्रायो वैकरांवर्षदेवो । उञ ताम्‌--श्रस्ति | 
मर्मैकादशञाक्षौ हिणीबलसमुदयः । श्रस्य कः सेनापतिः 


T वितुमहूं 
4 IRE Satya Vrat Shastri Collection. 
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वच्तो -- महान्‌ खल्वयसर्थे: | मन्त्रयित्वा 


तदागम्यतां मन्त्रशालामेव प्रविशामः । 
| । प्रविज्ञवु भवान्‌ मन्त्रशालाम्‌ । पितामह ! 
ated । प्रविशतु भवान्‌ मन्त्रज्ञालास्‌ । मातुल ! अ्रभि- 
वादये । प्रविशतु मन्त्रज्ञालास्‌ । ग्रायो वँकरांवर्षदेवो ! gf- 
शतां भवन्तो । भो भोः सर्वक्षत्रिया: स्वैरं प्रविशन्तु भवन्तः । 
बयस्य ! कर्ण ! पघ्रविशामस्तावत्‌` । 
(प्रविश्य) 

श्राचायं ! एतत्‌ कूर्मासनम्‌, ग्रास्यताम्‌ । पितामह ! 
एतत्‌ सिंहासनम्‌, श्रास्यताम्‌ । मातुल ! एतच्चर्मासनम्‌, आस्य- 
ताम्‌ । wat वैकणांवर्षदेवो ! ग्रासातां भवन्तो । भो भोः 
सर्वक्षत्रियाः | स्वेरमासतां भवन्तः । 

किमिति किमिति महाराजो नास्त इति i 


aa सेवाधर्मः । नन्वयमहमासे | 
«uem कणं ! त्वमप्यास्स्व p (उपविद्य ) 


श्रायो' वैकरांवर्षदेवो ! उच्यताम्‌ — afer ममँकादशा- 
क्षौहिणीबलसमुदयः । भ्रस्य कः सेनापतिर्भेवितुमहंतीति | 


किमाहतुभंवन्तो — भ्रत्रभवान्‌ गान्धारराजो वक्ष्यतीति | 
भवतु, मातुलेनाभिधीयताम्‌ । 


१. T. S. S. omits ff | 
२. TS. S. reads yfagna: i 
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किमाह मातुलः -- श्रत्रभवति mga स्थिते कोऽन्यः 
सेनापतिर्भवितुमहंतीति । सम्यगाह मातुलः । अवतु भवतु, 
पितामह एव भवतु | वयमप्येतदभिलषामः | 
(2) v पैनानिनादपटहस्वनश्भनादे- 
इचण्डानिलाहतमहोदधिनादकल्पे: । 
mg यमूध्नि पतितेरभिषेकतोये: 
साधं पतन्तु हृदयानि नराधिपानाम्‌ uuu 
(प्रविध्य) 
काञ्चुकीयः जयतु महाराजः ! एष खल्‌ पाण्डवः 
स्कन्धावाराद्दीत्येनागतः पुरुषोत्तमो नारायण: । 
दुर्योधनः — मा तावद्भो बादरायण | कि कि कंसभूत्यो 
दामोदरस्तव पुरुषोत्तमः | स गोपालकस्तव पुरुषोत्तमः | बाहुः 
द्रथापहृतविषयकीतिभोगस्तव पुरुषोत्तमः ! श्रहो पाथिवासन्तः 
माश्रितस्य भृत्यजनस्य समुदाचारः । सगर्वं खल्वस्य वचनम्‌ | 
श्रा ! भ्रपध्वंस i 
काञ्चुकीयः — प्रसीदतु महाराजः । सम्भ्रमेण समुदाचारो 
विस्मृतः । ( पादयोः पतति ) 


दुर्योधन: — सम्भ्रम इति । श्रा E 


ariaa: | उत्तिष्ठोत्तिष्ठ । 
काञ्चुकीयः -- श्रनुगृहीतोऽस्मि । 
दुर्योधनः — इदानीं प्रसन्नोऽस्मि । क एब दूतः पराप्तः | 
mS eri pref Batyeeuret eR RRN F 


i 3 
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शव इति । एवमेष्टव्यम्‌ | अयमेव समुदा- 
पो राजानः | दोत्येनागतस्य केशवस्य कि युक्तम्‌ ? 

किमाहर्भवन्तः =~ श्रध्यप्रदानेन पूजयितव्यः केशव इति | 
न मे रोचते । ग्रहणमस्यात्र हितं पश्यामि। है 


ग्रहणासुपगते तु वासुभद्रे 
हृतनयना इव पाण्डवा भवेयुः । 
गतिमतिरहितेषु पाण्डवेषु 
क्षितिरखिलापि भवेन्ममासपत्ना ॥६॥ 
प्रपि च योऽत्र केशवस्य प्रत्युत्यास्यति;, स मया द्वादशसुवरां- 
भारेण दण्ड्यः । तरप्रभत्ता भवन्तु भवन्तः । (मरातमगतम्‌ ) 
को नु खलु ममाप्रत्युत्थानस्योपायः | हन्त दृष्ट उपायः d 
(प्रकाशम्‌) २ बादरायण ! श्रानीयतां स चित्रपटो ननु, यत्न 
द्रौपदीकेश्ाम्बरावकर्षशमालिखितम्‌ । ( ग्रात्मगतम्‌) * तस्मिन्‌ 
दृष्टिविन्यासं कुवन्‌ नोत्यास्पामि केशवस्य | ; 


काञ्चुकोयः -- यदाज्ञापयति महाराजः । (निष्कम्य 
qam) जयतु महाराजः | ग्रयं स चित्रपटः | 


दुर्योधनः -- ममाग्रतः प्रसारय । 
काञ्चुकीयः -- यदाज्ञापयति महाराजः । (प्रसारयति), 


१. P. O. S. omits 'आत्मगतम्‌ | 
२. T. S. S adds इदानीम्‌ । 
३. P. O, S omits SRH । 
x. P. O. S. reads अपवार्य 1 
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galaa: — ग्रहो दर्शवीयो5यं चित्रपटः । एव gat 
द्रौपदीं केशहस्ते गृहीतवान्‌ । एषा खलु द्रोपदी, 
दुःशासनपरामृष्टा सम्भ्रमोत्फुल्ललोचना | 
राहुवक्त्रान्तरगता चन्द्रलेखेव शोभते Wott 
एष दुरात्मा भीमः सर्वराजसमक्षमवमानितां द्रौपदीं दृष्टवा 
प्रवृद्धामर्षः सभास्तम्भं तुलयति | एष युघिष्ठिरः, 
® सत्यध्मंघुणायुक्तो द्यूतविभ्रष्टचेतनः | 
करोत्यङ्भविक्षेपैः शान्तामर्ष वृकोदरम्‌ nic 
एष इदानीमर्जूनः, 
रोषाकुलाक्षः स्फुरिताधरोष्ठ- 
equa मत्वा रिपुमण्डलं तत्‌ । 
उत्सादयिष्यन्निव  सर्वराज्ञः 
शनैः समाकर्षति/गाण्डिवज्याम्‌ Nen 
ii एष युधिष्ठिरोऽर्जुनं निवारयति । एतौ नकुलसहदेवौ, 
कृतपरिकरबन्धौ चर्मनिरिन्नेशहस्तौ 
परुषितमुखरागो स्पष्टदष्टाधरोष्ठौ । 
बिगतमरणशशङ्को सत्वरं स्ातरं से 
हरिमिव मृगपोतो तेजसाभिप्रयातो t$ ott 
एष युधिष्ठिरः कुमारावुपेत्य निवारयति -- 
नीचोऽहमेव विपरीतमतिः कथं वा 
रोषं परित्यजतमद्य नयानयज्ञौ i 
द्यूताधिकारमवमानमम्‌ ष्यमारणाः 


ce TUE daar N ॥११॥ d 
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मान्‌ क्षिपन्‌ सकितवं प्रहसन्‌ wd 
सङ्गोचयन्तिव मुदं द्विषतां स्वकीर्त्या i 
स्वैरासनो द्र पदराजसुतां रुदन्ती 
काक्षेण पश्यलि लिखत्यपि गां* नयज्ञः ॥१२॥ 
एतावाचार्यपितामहौ तां दृष्ट्वा लज्जायमानो परान्तान्तहित- 
म॒खो स्थितो । ग्रहो mex वर्णयता ! श्रहो भावोपपन्तता ! 
ग्रहो यक्तलेखता ! सुब्यक्तमालिखितोऽयं चित्रपटः । प्रीतोऽस्मि t 


'को$त्र ? 


काञ्चुकोयः — जयतु महाराजः | 
दुर्योधनः -- बादरायण ! ग्रानोयतां स विहगवाहनमात्र- 
विस्मितो दूतः t 
काञ्चुकीयः — यदाज्ञापयति महाराजः । (निष्क्रान्तः) 
दुर्योधनः — वयस्य कणां ! 
प्राप्तः किलाद्य वचनादिह पाण्डवानां 
दौत्येन wea इव कृष्णमतिः स कृष्णः d 
श्रोतं सखे ! त्वमपि सञ्जय कर्णं | करो 
«maf वचनानि युधिष्ठिरस्य ॥१३॥ 
(ततः प्रविशति वासुदेवः काञ्चुकीयश्च) 
वासुदेवः -- श्रद्य खलु धर्मराजवचनाद्‌ धनञ्जयाङ्गत्रिम- 


FEES DR —— - » 
१. P. O. S. reads लिखत्यभिखां 1 
CC-0. Prof. Satya Vrat Shastri Collection. t t H 
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| मित्रतया “चाहवदर्पमनुक्तग्राहिएं सुयोधनं प्रति सयाप्यनु- 
। चितदोत्यसमयोऽनृष्ठितः | श्रथ च, 
| ,/#ष्णापराभवभुवा रिपुवाहितीभ- 
कुम्भस्थलीदलनतीक्ष्णगदाधरस्य । 
| भोमस्य कोपशिखिना ufa पार्थपत्त्रि- 
चण्डानिलेइच कुरुवंशवनं विनष्टम्‌ ॥१४॥ 
इदं सुयोधनशिबिरम्‌ । इह हि, 
(0 ग्रावासाः पाथिवानां सुरपुरसद्शाः स्वच्छन्दविहिता 
विस्तीर्णाः शस्त्रशाला बहुविधकररो: शस्त्रेर्पचिताः। 
हेषन्ते मन्दुरास्थास्तुरगचरघटा बुहन्ति करिण 


ऐश्वर्यस्फीतमेतत्‌ स्वजनपरिभवादासन्नविलयम्‌ ॥१५॥ 
भोः ! 

दुष्टवादी TUE षी शठः स्वजननिदंयः । 

सुयोधनो हि मां दृष्ट्वा नेव कार्य करिष्यति ॥१६॥ 
भो बादरायण | कि प्रवेष्टव्यम्‌ । 
काञ्चुकीयः -- श्रथकिमथ किम्‌ । siae sg fe पद्मनाभः | 
वासुदेवः ~¬ (afar) कथं कथं मां दृष्ट्या सस्ग्रास्ताः | 

सर्वक्षत्रिया; | श्रलमलं सम्भमेण । स्वैरमासतां भवन्तः । 


1 


_ दुर्योधनः — कथं कथं केशवं दृष्ट्वा 3 
स्वक्षत्रिया: । श्रलमलं सम्भ्रमेण । स्मरणीयः quam 
a P 2 XE Neer Vrat Shastri Collection. 


s. 


* 
Digitized by Sarayu( Trust Fbundation and eGangotri 


देवः -- भोः सुयोधन ! किमास्से ? 


[नः ~¬ ( ग्रासनात्‌ पतित्वा मगतम्‌ ) सुव्यक्तं प्राप्त 
एव केशव: । 
उत्साहेन सति कृत्वाप्यासीनोऽस्मि समाहितः | 
केशवस्य प्रभावेन चलितोऽस्म्यालनादहम्‌ ॥१७॥ 
ग्रहो बहुमायोऽयं दूतः ! (प्रकाशम्‌) भो दुत ! एतदासन- 
मास्यताम्‌ । 
वासुदेवः — आचार्य ! ग्रास्यतास्‌ । गाडू यप्रमुखा 
राजानः | स्वैरमासतां भवन्तः । वयमप्युपविद्ञामः । (उपविश्य) 
ग्रहो दर्शनीयोऽयं चित्रपटः । मा तावत | द्रौपदीकेशधर्षण * मत्रा- 
लिखितम्‌ । 
अहो तु खलु, 
t सुयोधनो$्यं स्वजनावसानं पराक्रमं पश्यति बालिशत्वात्‌ । 
को नाम लोके स्वयमात्सदोषमुद्धाटयेन्नष्टघुराः सभासु ॥ १८॥ 
ग्रा: | अपनीयतासेष' चित्रपट: | 
दुर्योधन: -- बादरायण ! अपनीयतां किल चित्रपट: | 
काळ्चुकीय; --- यदाज्ञापयति महाराजः | (अपनयति ) 
दुर्योधन: -- भो दूत ! 
धर्मात्मजो वायुसुतरच भीमो भ्राताजूंनो मे त्रिदशेन्द्रसुनुः | 
यमौ च तावश्विसुतो विनीतौ सर्वे सभृत्याः कुशलोपपन्नाः। e 


१. T. S. S. reads “वेशाम्बराक्रप॑णः? | 
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वासुदेव:  सदृशमेतद्‌ गान्धारीपुत्रस्य । aa 
किमथ किम्‌ । कुशलिनः सर्वे । भवतो राज्ये शरीरे बाह्याभ्यन्तर 
च कुशलमनामयं च पृष्ट्वा विज्ञापयति युधिष्ठिरादयः 
पाण्डवाः — 
API महद्दुःखं सम्पुर्णा: समयः स च । 
श्रस्माकमपि धर्म्यं यद्‌ दायाद्यं तट्विभज्यतास्‌ ॥२०॥ इति | 
दुर्योधन: — कथं कथं दायाद्यमिति । १ 
j चने पितृव्यो मृगयाप्रस द्गतः कृतापराधो मुनिशापमाप्तवान्‌ l 
j तदा प्रभृत्येव स दारनिस्स्पृहः परात्मजानां पितृतां कथं erst en 
वासुदेवः — पुराविदं भवन्तं पच्छामि । 
विचित्रवीर्यो विषयी विर्पात क्षयेण यातः पुनर म्बिकायाम्‌ à 


व्यासेन जातो पृतराष्ट्र एष लभेत राज्यं जनकः कथं ते ॥२२॥ 
मा मा भवान्‌ 


एवं परस्परविरोधविवर्धनेन 
शीध्य भवेत्‌ कुरुकुलं TT! नामदोषम्‌ । 
तत्‌ कतुंमहंति भवानपक्रृष्य रोषं 


यत्‌ त्वां युधिष्ठिरमुखाः sqa वन्ति ॥२३॥ 
` दुर्योधनः -- 


चिरात्‌ कुन्तु ते साहसं | 
farg शान्तमतिभिर्जुष्टं शमायाश्रमम्‌ ॥२४॥ 
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A 
जः == भा सुर्याधन . अल बन्धजन परुषमभिधातुम्‌ l 


[>चयसम्प्राप्तमधिगम्य नृपश्रियम्‌ । 
बञ्चयेद्यः सुहृदन्धून्‌ स भवेद्विफलश्रमः ॥२५॥। 
दुर्योधन: == 
स्यालं तव गुरोभ्‌पं कंसं प्रति न ते दया । 
कथमस्माकमेवं स्यात्‌ तेषु नित्यापकारिषु ॥२६॥ 
वासुदेवः — अलं तन्महोषतो ज्ञातुम्‌ । 
कृत्वा पुत्रवियोगार्ता बहुशो जननों मम । 
वृद्धं स्वपितरं agar हतोऽय मृत्युना स्वयम्‌ ॥२७॥ 
दुर्योधनः — सर्वथा बञ्चितस्त्वया कस: | ग्रलमात्मस्तवेन । 
न शोर्यमेतत्‌ । पश्य, 
जामातूनाशव्यसनाभितप्ते रोषाभिभूते मगधेइवरेऽथ | 
पलायमानस्य भयातुरस्य MF तदेतत्‌ क्व गतं तवासीत्‌ c 


वासुदेवः — भोः सुयोधन ! देशकालावस्थापक्षितं खलु 
शर्य नयानुगामिनाम्‌ । इह तिष्ठतु ताबदस्मदगतः परिहासः | 
स्वकार्यमनुष्ठीयताम्‌ | 
कतंव्यो varqu स्नेहो विस्मतंव्या गुरऐतरा: | 
सम्बन्धो बन्धुभिः श्रेयान्‌ लोकयोरुभयोरपि usen 


दुर्योधनः — 
देवात्मजैर्मन्‌ष्याणां कथं वा बन्धुता भवेत्‌ ।. 
पिष्टपेषणमेतावत्‌ पर्याप्तं छिद्यतां कथा ॥३०॥ 
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वासुदेवः — (्रात्मगतम्‌ ) 
प्रसाद्यमानः साम्नायं न स्वभावं विमुञ्चति । 
हन्त ! संक्षोभयाम्येनं वचोभिः परुषाक्षरंः ॥३१॥ 
( प्रकाशम्‌ ) भोः सुयोधन ! fe न जानीषेऽजु'नस्य | 
बलपराक्रमम्‌ ? 
दुर्योधनः — न जाने । 
वासुदेवः -- भोः ! श्र यतां, 
केरातं वपुरास्थितः पशुपतिर्युद्वेन सन्तोषितो 
वह्नेः खाण्डवस्नतः सुमहती afte: शरेइछादिता । 
देवेद्वातिकरा निवातकवचा नीता: क्षय लीलया 
नन्वेकेन तदा विराटनगरे भीष्मादयो निर्जिताः ngn 
श्रपि च, तवापि प्रत्यक्षमपरं कथयामि a l 
ननु त्वं चित्रसेनेन नीयमानो नभस्तलम्‌ । 
विक्रोशन्‌ घोषयात्रायां फल्गुनेनैव मोक्षितः ॥३३॥ 
कि बहुना, 
A दातुमहंसि मद्वाक्याद्राज्यार्ध धृतराष्ट्रज | 
श्रत्यथा सागरान्तां गां हरिष्यन्ति हि पाण्डवाः 
दुर्योधनः -- कथं कथम्‌ । हरिष्यन्ति हि पाण्डवाः। - 
प्रहरति यदि युद्धे मारुतो भीमरूपी 
प्रहरति यदि साक्षात्‌ पार्थरूपेण शक्र: । 
परुषवचनदक्ष ! त्वद्नचोभिन दास्ये 
गम्‌ 


| 
| 
| 
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भोः कुरकुलकलडूऱ्भूत ! अयशोलुब्ध ! वयं 
किल तृणान्तराभिभाषका: | 
दुर्योधन: — भो गोपालक ! तृणान्तराभिभाष्यो भवान्‌ । 
अवध्य प्रमदां हत्वा हयं गोवृषमेव च । 
सल्लानपि सुनिलंज्जो वक्तुमिच्छसि साधुभिः ॥३६॥ 
agla: — भोः सुयोधन ! ननु क्षिपसि साम्‌ । 
दुर्योधनः — ननु सत्यमेवैतत्‌ | 
वांसुदेवः — गच्छामि तावत्‌ । 
दुर्योधनः -— गच्छ गच्छ पशुखुरोद्धतरेणुरूषिताङ्को 
sura । विफलीकृत: कालः । 
वासुदेवः -- एवसेवास्तु । न वयमनुक्तसन्देशा गन्तु- 
मिच्छामः । तदाकर्ण्यंतां युधिष्ठिरस्य सन्देशः । 
दुर्योधन — at: ! ग्रभाष्यस्त्वम्‌ । 
ग्रहमवधृतपाण्डरातपत्नो हिजवरहस्तघृतास्बुसिक्तमूर्था i 
्रबनतनृपमण्डलानुयात्रैः सह कथयामि भवद्विधैनं भाषे ॥३७॥ 
वासुदेवः —— न व्याहरति किल मां सुयोधनः । भोः | 
शठ ! बान्धवनिःस्नेह ! काक ! केकर ! पिङ्गल । 
त्वदर्थात्‌ कुरुवंशोऽयमचिरान्नाश मेष्यति ॥३८॥ 
भो भो राजानः गच्छामस्तावत्‌ । 
दुर्योधनः -- कथं यास्यति किल केशवः | दुइशासन ! 


gidu ! दुर्मुख । gig ! दुष्टेश्‍वर ! दुतसमदाचा : 
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डुःशासन | न समर्थः 


| 
| ECC ME 
| खल्वसि । 


करितुरगनिहन्ता कंसहन्ता स कृष्णा: 
पशुपकुलनिवासादानुजीव्यानभिज्ञः à 
हतभुजबलबीर्यः पार्थिवानां समक्षं 
स्ववचनकृतदोषो बध्यतामेष शीघ्रम्‌ ॥३९॥ 
AARAA: । मातुल | बध्यतामयं केशवः । कथं 
पतति | भवतु, ग्रहमेव पाश्ैबंध्नामि EE 


| पराङः मुखः 
उपसर्पति ) 
वासुदेवः — कथं बद्धुकामो At किल सुयोधन: । भवतु, 
सुयोधनस्य सामर्थ्यं qum | ( विइवरूपमा स्थितः) 
दुर्योधन: -- भो दूत ! 
सृजसि यदि समन्ताहेवमाया: स्वसाया: 
प्रहरसि यदि वा त्वं दुनिवारैः Sume: । 
हयगजवुषभारां पातनाज्जातदर्पो | 
नरपतिगणमध्ये बध्यसे cd मयाद्य ॥४०॥ 
श्रा: ! तिष्ठेदानीम्‌ । कथं न दृष्ट: केशव: । श्रयं केशवः | 


^ 


"Él Bead केशवस्य । श्रा: | तिष्ठेदानीम्‌। कथं न दृष्टः 
केशवः | श्रयं केशवः । ग्रहो दीर्घत्वं केशवस्य । कथं न दृष्टः 
केशव: । श्रयं केशव: । सर्वत्र मन्त्रशालायां केशवाः भवन्ति । 


___ क्षिमिदानों करिष्ये । भवतु, दृष्टम्‌ । भो भो राजान: | एकेनंक: 


AB S. adds पाशमुद्यम्य | 
i Qr 


D, r 
es 
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वो बध्यताम्‌ । कथं स्वयमेव पाशैर्बद्धा: पतन्ति राजान: t 


Tee भा जम्भक | साध | 


मत्कामु'कोदरविनिःसतबाराजाले- 
विप्र * क्षरतक्षतजरञ्जितसरवंगात्रम्‌ । 
Rag पाण्डुतनया: शि बिरोपनीतं 
त्वां बाष्परुद्धनयनाः परिनिःइवसन्तः ॥४१॥ 
( femen: ) 
वासुदेवः — भवतु, पाण्डवानां कार्यमहमेव साधयामि ॥ 
भोः सुदर्शन ! इतस्तावत्‌ । 
(aa: प्रविशति सुदशनः ) 
सुदर्शनः -- एष भोः ! 


श्रूत्वा गिरं भगवतो विपुलप्रसादा- 
न्िर्धाबितोऽस्मि परिवारिततोयदौघः à 
कस्मिन्‌ खलु प्रकु पितः कमलायताक्षः 
कस्माद्य मूर्धनि भया प्रविजुस्भितव्यम्‌ ॥४२॥ 
क्व नु खलु भगवान्‌ नारायणः ! 
ग्रव्यक्तादिरचिन्त्यात्मा लोकसंरक्षणोद्यतः । 
एकोऽनेकवपुः श्रीमान्‌ द्विषद्ठलनिष्‌दन: ॥४३॥ 
(बिलोबय) श्रये श्रयं भगवान्‌ हस्तिनपुरद्वारे दूतसमुदाचा- 
रेणोपस्थितः। कुतः खल्वापः, कुतः खल्वापः । भगवति झ्राकाश- 
LBB 
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प्रसीदतु भगवान्नारायणः | 
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we ! ग्रापस्तावत्‌ ga स्रवति । (ग्राचग्योपसृत्य) जयतु 
भगवान्‌ नारायणाः । (mafa) 
वासुदेवः -- सुदर्शन | श्रप्रतिहतपराक्रमो भव । 
सुदर्शन: -- श्रनुगृहीतोऽस्प्र i 
वासुदेवः -- दिष्टया भवान्‌ कर्मकाले प्राप्तः । 
सुदर्शन: -- कथं कथं कर्मकाल इति । श्राज्ञापयतु 
भगवानाज्ञापयतु । 
कि मेरमन्दरकुलं परिवर्तयाभि 
संक्षोभयामि सकलं मकरालयं वा । 
नक्षत्रबंशमखिलं भुवि पातयामि 
नाशक्यससित मम देव ! तव प्रसादात्‌ ॥४४॥ 
देवः -- भोः सुदर्शन ! इतस्तावत्‌ । भोः सुयोधन ! 
यदि लबणजलं वा कन्दर वा गिरीरां 
प्रहगणचरितं वा वायुसार्ग प्रयासि । 
सम भुजबलयोगप्राप्तसञ्जातवेगं 


भवतु चपल ! चक्र कालचक्र' तवाद्य 


सुदर्शनः -- भोः सुयोधनहतक |” (इति पूनविचार्य़ ) प्रसीदतु 


वासु 


मही भारापनयनं कतु" जातस्य भूतले । 
fend गते देव ननु स्या द्विफलः 


श्रम: ॥४६॥ 
वासुदेवः -- सुदर्शन | रोषात्‌ समुदाचारो 


नावेक्षितः। 
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दर्शन: --- यदाज्ञापयति भगवान्‌ नारायणाः । कथं कथं 
गोपालक इति । त्रिचररातिक्रान्तत्रिलोको नारायराः खल्वत्र- 
अवान्‌ | झरणं ब्रजन्तु भवन्तः । यावद्गच्छामि । 


श्ये ! एतद्भगवदायधवरं ATS’ प्राप्तम्‌ । 
नुमुढुललिताङ्क' स्त्रीस्वभावोपपन्नं 
हरिकरधूतमध्यं WATE ककालः ` d 
कनकखचितपुष्ठं भाति कृष्णस्य पाइवें 
नवसलिलदपाइ्वे चारु विद्युल्लतेव ॥४७॥ 


भो सोः! ae ! प्रशान्तरोषो भगवान्नारायणः | 


गम्यतां स्वनिलयमेव । हन्त निवृत्तम्‌ * । यावद्गच्छामि । 


अये ! इयं कोसोदकी प्राप्ता — 
सरिकनकविचित्रा चित्रमालोत्तरीया 
सुररिषुगरपगात्रध्वंसने जाततृष्रा । 
गिरिवरतटरूपा दुनिवारातिवोर्या 
ब्रजति नभसि शीघ्र मेघबुन्दानुयात्रा ॥ ४८॥। 


हे कौमोदकि ! प्रशान्तरोषो भगवान्नारायणः । EST 
निवृत्ता । यावद्गच्छामि i 
HA ! अयं पाञ्चजन्यः प्राप्तः । 
पूर्णन्दुकुन्दकुमुदो दरहारगोरो 
नारायणाननसरोजकृतप्रसादः । 
agi स्वनं प्रलयसागरघोषतुल्यं 
गर्भा निशम्य निपतन्त्यसुराङ्गनानाम ॥४९॥ 
१. "I S.8. reads त्रिभुवनी i 
२. T.S.S. reads ag 0- | 


३. DSS. & P.O.S. Read निवृत्त 
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हे पाञ्चजन्य | प्रशान्तरोषो भगवान्‌ ! araara? । 
हन्त निवृत्तः । अये नन्दकासिः प्राप्तः । 


वनिताविग्रहो az महासुरभयङ्करः । 
प्रयाति गगने site’ महोल्केव बिभात्ययम्‌ ngon 


| हे नन्दक ! प्रशान्तरोळो भगवान्‌ । गम्यताम्‌ ¦ । हन्त निवृत्तः! 


यावद्गच्छामि । sy | एतानि भगवदायुधवराशि | 

सोऽयं खड: खरांशोरपहसिततनुः स्वैः करंनंन्दकास्य: 

सेयं कौमोदकी या सुररिपुकठिनोर:स्थलक्षोददक्षा । 

संषा शा्भरगभिधाना अलयघनरवज्यारवा चापरेखा * 

सोऽयं गम्भीरघोबः शशिकरविशद: शङ्गे राट्‌ पाञचजन्यः।। ५ १॥ ` 


c E 1 
हे शाङ्ग ! कौमोदकि ! पाञ्चजन्य ! 


ै्यान्तकृन्नन्दक ! naag | 
प्रशान्तरोषो भगवान्‌ मुरारिः 
स्वस्थानमेवात्र हि गच्छ तावत्‌ ॥५२॥ 


हन्त निवृत्ताः | यावद्गच्छामि aà ! HAET वायुः । 


— 


£ DSS adds स्वनिलयगेव | 
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aaa । हन्त निवृत्तः । यावद्गच्छामि । 
एते [स्थिता वियति किन्नरयक्षसिद्धा: 
देवाइच | सम्खमचलन्म्‌ कुटोत्तमाङ्ग 
रुष्टेऽच्युते विगतकान्तिगुणाः प्रञ्ञान्तं 
श्रूत्वा श्रयन्ति सदनानि निवृत्ततापाः ॥५४॥ 
यावदहमपि कान्तां मेरुगुहामेव यास्यामि । (निय्क्रान्तः) 
वासुदेवः -- यावदहमपि पाण्डवशिबिरमेव यास्यामि । 
(नेपथ्ये) 
न खलु न खलु गन्तव्यम्‌ । 
वासुदेवः -- श्रये वृद्धराजस्वर इव । भो राजन्‌ ! एष 
स्थितोऽस्मि । 
(ततः प्रविद्वति धृतराष्ट्रः) 
धृतराष्टः -- कव नु खलु भगवान्‌ नारायणाः । क्व नु खलु 
भगवान्‌ पाण्डवश्रे सस्करः । क्व नु खलु भगवान्‌ विघ्रप्रियः । 
क्व नु खलु भगवान्‌ देवकीनन्दनः ` 


2. Tho reading is broken here in the P.O.S, Edition & 
also in the original manuseript. Dr. T. Ganapati Shastri; 


however, has filled up the gap by the portion given 
I acket: 
0 य ०६०७७ 0. Prof. Satya Vrat Shastri Collection 


Digitized by Sarayu Trust Foungation gna eGangotri 


सम पुत्रापराघातु TIS पारणे ! तवाधना । 
एतन्मे त्रिदशाध्यक्ष । पादयो पतितं शिर: ॥५५॥ 
पतति) * 
बासुदेव: — हा घिक्‌ ! पतितोऽत्रभवान | उत्तिष्ठोत्तिष्ठ । 
इतराष्ट्र: — श्रनुगृहीतोऽस्मि । भगवन | इदमर्ध्य पाद्यं 
च प्रतिगृहचताम्‌ । 

वासुदेवः -- सर्व azua कि ते भूयः प्रियम्‌ हरम ? 
धृतराष्ट्रः -- यदि मे भगवान्‌ प्रसन्नः, किमतःपरमिच्छामि। 
वासुदेव: --- गच्छतु अवान्‌ पुनदशनाय । 
धृतराष्ट्रः — यदाज्ञापयति भगवान्‌ नारायरग । (निष्कान्त:) | 
(भरलवावयम) 


इसा सागरपर्यन्तां हिमवद्विन्ध्यकुण्डलाम | 
महीमेकातपत्राडुगं राजसिहः प्रशास्तृ नः ॥५६॥ 


(निष्क्रान्ताः सर्वे ।) 


CARERE समाप्तम्‌ ) 
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ABBREVIATIONS 
A, - Atmunepada Infn. —Infinitive 
Abl. Ablative. Instr. —Instrumental 
is Absolute Imp. —Imperative 
A i Karm.—Karmadharaya 
Lit. —Literally 


Loc. —Locative 
Mas. —Masculine 


N. -Neuter 
Aorist Nom. —Nominative 
P. — —Parasmaipada 
Pass. —Passive 
Benedictive Per. —Person 
Caus,-- Causative Pl. —Plural 
Comp — Com pound Pot. —-Potential 
Dat. — Dative Pp. —Past Participle 
Des. esiderative P. Pr.— Past Preterite 
Du. ual Pr. —Present 
p. Future Pr.cl.— Principal Clause 
lem.— Feminine Pro. —Pronoun 
Fp. Future Participle Pr. P.—Present Participle 
Freg -- Frequentive S. Sandhi 
Gen. Genetive Sing. -Singular 
Gr, — Gerund Tat. —Tatpurusha 
Indl — indeclinable U. --Ubhayapada 


Voc, — Vocative 


Symbols. 


The figures 1, 2, 3, 4, 5, 6, 7. 8. 9 and 10 indicate 
the Conjugation of Verbs. 
The numbers T, TE, IE indicate the person of the 
Verbs. i 
‘ fhe numbers १, S, 3, ४, X, ६, ७, indicate the case 
of Tatpurasha or Bahubrihi Compounds. 
CC-0. Prof. Satya Vrat Shastri Collection. 
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NOTES 
दूतवाक्यम्‌ — दूतस्य (of the messenger) वाक्य (statement) 
दूतवाक्यम्‌ (६ तत्पु.) तदधिकृत्य कृतं रूपव दूतवावयम्‌ — The title 
of the play. — The Address of the Envoy. 


नान्यन्ते After the नान्दी was over. 
| beating of the drum (ढक्का) signifying 
i of the play. 


नान्दी = the 


the commencement 


सूत्रधार; — The stage-manager, the chief actor. 


Verse 1 — Prose order : तनुताम्रनखेन येन नमुचिः खे व्याविद्ध: 
सर्वलोकोत्सवः सः उपेन्द्रस्य पादः वः पायात्‌ । 


सबंलोकोत्सवः सर्वस्य लोकस्य उत्सवः — The source of 
festivity to all. उपेन्द्रस्य --01 the younger brother of 
Indra, ४. €. Vishnu. should be TAR— I] per. sing. of 4/41 | 
2P (To protect) श्राशीलिडू" — May protect. व्याविद्ध:-- (fa +- 

A-H TT 4? P.p. pass. क्त) = tossed above. तनुताम्रनखेन | 
=the nails of which are reddish. तनुताम्र = ईपत्ताम्र | 
(Somewhat red =pink) खे (Loe. Sing.) | 


— in the sky. 
नमुचिः — a demon slain by Indra. 


Trans : May protect you that foot of Vishnu 


which is a source of joy to all and which, possessed 


of nails of pink colour. tossed Namuchi up in the sky. 


The metre of the verse is इलोक | 


B 


एवं श्रायंमिश्रान्‌ विज्ञापयामि — Here 1 submit before the 
noble ones present, here, mAg faa: श्राय॑मिश्रा: (मिश्च is & 


of repost): ये (01 te bsrase@lcbitection 


Ec e -. AR " 
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just when I am about to address. 


wE (Voe.) — oh dear one ! 
नेपथ्ये — behind the curtain. 
प्रतिहारे अधिकृता: प्रतिहाराधिकृता: — persons in charge of 


the door = Porters. 

Verse 2 : धातेराष्ट्राणां — धृतराष्ट्रस्य गोत्रापत्यानि पुमांसः 

धार्तराष्ट्राः dump — (अपत्यार्थे «ur )- sons of वृतराष्ट्र । 

qaaa रचयति — makes the Council-hall ready. 

निष्क्रान्तः = goes away, exit. 

स्थापना = prologue, Introduction to a show. 

काञ्चुकीयः — The chamberlain, door-keeper. 

mafai (३/मन्त्र 10 १) —- to consult (Infn.) 

श्राहुयन्ताम्‌ (atv à 6P to call — III per. pl (लोट॒ 

pass.) — be invited. 

परिक्रम्य = Walking about. गवलोक्य — observing. 

इत एव गभिवतते — Comes over this side. 

यः एषः — Who 15................ (अस्ति is understood) 

Verse 3. श्याम: — of dark complexion. युवा (base 
युवन्‌) — young. सित (white) दुकूल (silk garment) उत्तरीय:-- 
upper garment= Wearing a white garment of silk. 
सच्छत्रं — good parasol. *चामरवर: — having beautiful 
चामर (Chowrie). छत्र and चामर are the insignia of royalty. 
श्रीमान्‌ — majestic, full of splendour. विभूषण (ornaments) 
मणि — (jewels) afa — lustre रञ्जित =adorned AY 
(body) — विभूषणानां मणीनां द्युतिभिः रञ्जितानि अ्रज्भाति यस्य 
सः (बहु). = Whose body is shining with the lustre of 

CC-0. Prof. Satya Vrat Shastri Collection. 


a : à 


|" 


विचिन्त्य उद्धु तरोप' इव में हृदय सहप ( जातम्‌ )। ( L3 ) 
बल वरवारानां मुखानि उत्कृततदन्तमुसलानि #तुम्‌ इच्छामि । 
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Jewels studded in the ornaments worn by him. नक्षत्रमध्ये-- 


in the midst of other planets : in the Constellation of 


stars. (नक्षत्रमध्ये ठव - note ए in मध्ये is changed into 
श्रय ; the final य्‌ is dropped, hence “मध्य इव — एच्‌ afer) 1 
पवंगत: —on the night of पौशिमा । TIF: — moon. 
WANG: STH: = Full Moon. रचिताङ्गराग: — Who has 
applied cosmetics over body. 

Trans: Here is king Duryodhana, a youth of 
dark complexion Wearing a white silk garment with 
cosmetics applied over his body. Over his head there is 
a beautiful umbrella and chowries are waved around 
him. He is majestic in appearance and his body is 
shining with the lustre of gems in his ornaments. In 
fact. he appears like the full moon in the constellation 
of stars. 


| Here the HAZI is उपमा, and tse metre is 


` वसन्ततिलका | 


प्रविश्यति — enters, यथानिदिष्ट — as described - 


Verse 4. Prose order — इमं र्णोत्सव | 


TMA (Ace )--the festivity of battle, सहसा. 
ly. Fa तरोपम्‌ — (उद्ध तो रोध: यस्मिन्‌ तत्‌ -- बहु adj 


म )- where anger is flared up सहप = full of joy. 
cheers a warrior to get an opportunity 


—————— en, 
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पागडवबले — in the forces of the Pandavas. 
वरवारणाना ( azea त वारणाश्च वरवारणाः qum o कर्म ] 


of the chosen elephants. 


उत्कत्तदन्तमसलानि- ( उत्कृत्त उत्‌ + yS 6P -+47 extracted, 
iprooted; दन्ता मुसलानि इव दन्तमुसलानि (कर्म.) — उत्कृत्तानि 
दन्तमुसलानि येपां तानि बहु.) > from where the club-like 
tusks are uprooted. j 

Trans: Seeing the prospect of the festivity of an 
engagement. my heart has suddenly begun to leap as it 
were flared with fury. T wish to make the mouths of 
the best of elephants in the Pandava forces hollow by 
extracting the mace-like tusks out of them. 

There is उत्प्रेक्षा अलंकार in the Ist line, and उपमा in 
the last. The metre in this verse is वसन्ततिलका | 

अरवरोधनम्‌ — Inner apartments. 

mdi — Noble Sirs (Voc. dual) 

ग्रक्षोहिणी — it is a unit of forces consisting of 21870 
chariots, 21870 elephants. 65610 horses and — 109350 
foot-soldiers. - बलसमुदाय: = A large army. 

| far किमाहतुभंवन्तौ| -What do you say ! This sort 
of question, introducing the reply, supposed to be given 
hy the person spoken to. who is not present on the 


stage is a dramatic artifice called आकाशभाषित. 
This is used in such plays where the number of 
T 
actors is to be reduced. .- 
CC-0. Prof. Satya Vrat Shastri Collection. 
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महान्‌ खलु श्रयमर्थः = Tt is an important matter. 

मन्त्रयित्वा (ma 10 A --xraT) = after due consideration. 

सच्शमेतत्‌ = Yes, this is quite appropriate. 

स्वैरं (Ina. Adv.) = slowly, at perfect ease. 

कूर्मासनम्‌ — A chair having the shape ofa tortoise 
or made of the shell of a tortoise. 

सिहासनम्‌ — throne (a seat of honour). 

चर्मासनम्‌ — Raksine or Leather chair. 

श्रास्यताम्‌ (vaa, 2A = to sit — III per. 
pass.) ; 

श्रासाताम (4/ श्रास्‌ 2A = Imp. IIT. per. sing. dual Active) 

"El सेवाधर्मः — Oh ! it is the sense of duty. The 
rules of courtesy so enjoin. 


sing. Imp. 


» नतु — प्रासे — well then, here 1 sit. 

IRA — you sit (please.) 

Note the forms of AIT to sit — Imp. Active, 
TII श्रास्तां. भ्रासाताम्‌ श्रासताम्‌ 

II aa TEAR श्रास्त 

1 md श्रास्वहि श्रास्महि । 
गान्धारराजः (गान्धाराशा 


s 
- T राजा गांधारराज:---६तत्पु.) == The: 
Chief of Gandhara — Sh 


akuni. 


— (afty 30 वा pers. 


Imp. sing. 
- Tt may be said, 
ति (Loc. sing. of श्रत्रभवान्‌ 


= revered = Abs, term) 
या: गोत्रापत्यं 


पुमान्‌ गाङ्गेयः ~ ढक्‌ 


Po 
ड 


0 
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Verse ४. gaa: ~ चरडानिलाहतमहोदधिनादकल्पे: सेनानिनाद 
qatag: meaa पतितैः ग्रभिथेकतोयेः सार्ध नराधिपानां 
हृदयानि पतन्तु । 

चरडानिल: — Strong gust of wind. 

Wet (A+ १/हनू> P+ क्त) == Struck. 

नादकल्पे: (नादात्‌ ईपन्न्यून:) =just like the roar. 

पटह: — drum. स्वनं (n.) = noise. 

At — Sound of Conches. 

गाङ्गेयमूध्नि (Loc. sing) = over the head of the son of 


Ganga i.e.. Bhishma. 


गङ्गायाः गोत्रापत्यं पुमान्‌ गाङ्गेयः ( गङ्गा + ढक ) गाङ्गेयस्य मूर्धाः 


गाङ्गेयमूर्धा तस्मिन्‌ । 

अभिषेकतोय: (३ व.) = Waters of Installation. 

Trans: May the hearts of hostile kings fall 
down (sink) along with waters poured out over the head 


of Bhishma at the time of his installation as the General 


of our forces and also with the sound of conches, beat. 


of drums and the tumult of our troops which would 
equal the roar of a stormy ocean struck with a strong 
gust of wind. 

Here the idea is : May the hearts of enemy kings 


sink with the falling of ग्रभिषेकजल over the head of 
भीष्म in tho midst of tumult caused by the drums. 


and conches. Hence the alankara is सहोक्ति l 
The metre is वसन्ततिलका | 
era: — camp. दौत्येन 595 an envoy. 


बाहूंद्रथः — the son of x4, Jarasandha. 
CC-0. Prof. Satya Vrat Shastri Collection. 
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विषय: country, state. 


पाथिवासन्नं — in attendance of the king. आश्रित (Adj.) 
employee. समुदाचार: — etiquette. 
प्राः! oh! fie upon vou. ATAA gel away. 


(Note ध्वंस्‌ is an Atm. root and hence Imp. II per. 


Sins would be AJA, but here it is electively used in 


परस्मैपद1) 

सम्भ्रमेण -- out of perplexity. 

TAREA Thus it ought to be: Yes this is 
desirable. 


fr युक्तम What is proper or appropriate ! 
्र्ध्यप्रदानेन पूजयितव्यः — Should be 


offerings of worship. 


honoured with 


3 should be received with worshipful 
regards, 


Wem — arrest, capturing. 


Verse 6. raat: वासुभद्रे Tamara (सति) 
देतनयना इव AATA पाराडवेप गतिमतिरहितेथ॒ सह 
Tafa: मम श्रसपत्ना भवेत्‌ | 

हतनयना: — without Vision, blinded, इव -as if, 

गतिमतिरहितेष ~~ devoid of action and intelligence, 
—— fmfr — Earth. अ्रसपत्ना — 
: Trans : Vasudeva being 
vill be almost blind; — py 
nd wisdom, even the 


पारडवा 
सु "fer nfi 


without a rival. 


arrested, the Pandavas 
ndavas having Jost 


all energy 
whole earth. would belong to me 
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The metre is 


प्रत्यत्थास्यति — would rise in honour. 


amps : (भार: 20 Tulas = 2000 palas of 


Gold.) .. 12 x 2000 palas of gold. 


HOD भवन्तु Be cautious, do not fail. 

कोन, RE उपाय: — What measure should T adopt to 
avoid rising from my seat when Vasudeva enters / 

ard (Inter. expressing joy) — oh yes. I see. 

3 शाम्बरादकपं शम्‌ pulling hair and stripping clothes. 

देष्टिविन्यासं कुवन्‌ — gazing or intently looking upon. 


केशवस्य नोत्वास्यामि — 1 won't rise to spite केशव 

(Note - the genetive in केदावस्य is used to express 
disregard — पष्ठी चानादरे 1) 

केशहस्ते गृहीतवान्‌ = Caught hold of द्रौपदी by her beauti- 
ful locks of hair. (Note the word हस्त when suflixed £o 
केश or its synonym expresses a sense of charm or beauty. 

“पाश: पक्ष एच हस्तइच प्रशंसार्थाः कचात्परे QU 

Verse 7. WA: एषा खलु द्रौपदी दुश्शासनपरामृश मती 
सम्भ्रमोत्फुल्ललोचना राहुववत्रान्तरगता चन्द्रलेखेव शोभते । 

परामुष्टा - assaulted by. सम्भ्रमः - - perplexity. 

उल्फुल्ललोचना with eyes wide open, staring. 

राहुवबत्रान्तरगता eclipsed (devoured) by Rahu. 

चन्द्रलेखा - - streak of the moon. 

Here is Draupadi (in the portrait) with her eyes 
staring with terror, looking so splendid as the lunar streak 
swallowed by Raha when she was gripped by दुःशासन 1 


uns १४४५५६७ tst ar. Satya Vrat Shastri Collection. 
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३८ 
दुरात्मा — wretched, wicked. प्रबुद्धामर्षः —- greatly 
angered. 
सभास्तम्भं तलति — measures the strength of every 


pillar in the Council Hall. (In a fit of anger he wants 
as if to pull this or that pillar in the hall with which to 
‘strike the enemies there and then). 

Verse 8. श्रन्बयः — सत्यधभंवृषणापुक्त: द्यूतविभ्रष्टचेतन: एप युधिः 
fsx: अ्रपाडू विज्लेपै: बुकोदरं शान्तामर्यं करोति । | 

Note: he subject एप युधिष्ठिर: given at the (ण). 
of the verse is to be construed with the verse 8. 

aH == Truth. धर्म == duty, picty. घृणा = mercy. द्यूतं — - 
gambling, fastz (fa + ae 14 क्त) lost, चेतना = sense. 
AMHA = corner glance. विक्षेप; = casting. : ग्रमः | 
यस्य सः तम्‌ (वहु.) == Whose anger is subsided, वृकोदरम्‌ | 
(acc) =वृकनामा fen उदरे यस्य सः वृकोदरः तम्‌ भीमम्‌ ==॥० 
‘epithet of Bhima. 

Trans: Were is Yudhisthira full of truthfulness, 
sense of duty and compassion, w 
course of gambling. 116 is trying 


ho lost his senses in 


to appease Bhimasena 
by casting corner glances at him. 


The metre is zaIa: 
Verse 9, 


Here is now Arjuna — एप इदानीं श्रजु नः 
5 phrase is connected. with 


the following verse : 
रोपाकुलाक्ष: स्फुरिताधरोष्डः (एप इदानीं अर्जुनः) तः 
IT मावा WC: उत्सादयिष्यन्‌ vq गाशिडव 


hi Collection. 
> * 
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ठे रोपाकुले (३तःपु.) रोषाकुले ग्रक्षिणी यस्य सः 


"whose eyes are filled with fury. स्फुरितः 


यस्य सः (बहु.) = whose lower lip is throbbing. 
तृणाय मवा = taking it for a straw. उत्सादयिष्यन्‌ = (उत्‌ 

४ सद्‌ 67 -- शिच्‌ --357.) —destroying इव —as if. समाकर्षति 

qtar + १/ कृष्‌ P- az लकार) —is drawing. 

Note : सर्वराज:--सर्वे च ते राजानः तान्‌ (कर्म.). According to 
Panini, the form would be सर्वराजान्‌ on account of 
समासान्त “za | But this rule "mI: सखिभ्यष्टच is said 
to be optional by T. Ganapati Shastri, who justifies the 
use done by Bhasa here. 

MT] is spelt bothways as amta and गारिडव 
“कपिव्वजस्यथ गाग॒डीवगारिडवो FATT UU (Amar. IT-84.) 

Trans: Here is Arjuna, his eyes filled with 
fury and lower lip throbbing. He is drawing the string 
of his Gandiva bow as if he means to destroy all the 
Kings and takes his enemy for a straw. 

Verse 10. wat नकुलसहदेवौ — Here are Nakula and 
Sahadeva. This phrase is connected with the following 
verse : 

mag: — कृतपरिकरबन्धौ चमंनिस्त्रिश हस्तौ परुषित- 
मुखरागो स्पध्दष्टाधरोष्ठौ विगतमरणाञ्चङ्की मृगपोतो हरिमिव मे भ्रातरं 
तेजसा श्रभिध्रयातौ ॥ 

कृतपरिकरबन्धो — कृतः परिकरबन्धः याभ्यां तौ= who have 
girdled their loins. चमंनिस्त्रिशहस्ती = निर्गतः faza: ae fere 
इति निस्त्रिंशः (तत्पु.)--- A sword. (०) चरम (n)— Shield, or a 
CC-0. Prof. Satya Vrat Shastri Collection. 
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glove — चर्म निम्त्रिंशव्च चर्मनिस्त्रिशौ; तो हृम्तयोः ययो: तो | 


They (two) having shield and sword in their hands. 
परुपितमुखरागौ = परुषितः — qaq: ; (hardened), मुखस्प 

राग: मुखराग: — परुषितः मुखराग: ययोः तो - wiih stil face. 

स्पष्टदशधरोष्ठो —( दश्‌ 61? + क्त दष्ट । दष्टो ग्रवरः ग्रोप्ठो याश्यां 


तौ द्शचरोप्ठी — स्पष्ट यथा स्यात्‌ तथा दष्टावरोप्ठो Who have 


bititen their lower lip. विगतमरगाग ङ्क - विगता ( मरगास्य 
शद्धा ) मरगाशङ्का Wat: तौ who were not afraid of 
death. 


Trans N 
limans - Here are Nakula and — Sahadeva who 


rash towards my brother like fawns unto a lion. They 


have girdled their loins, holding a shield and a sword 


in their hands. They appear to be biting their lower 


lip wrathfully, and seem to have no fear for death, 


हरिमिव मृगपोती There is उपमा. i 
Verse 11. ग्रन्बयः हैं विपरीतमति: नीच: एव । नयातयळ | 


Wa कथं रोपण परित्यजतम्‌ । सत्त्वाविकेषु द्यूताधिकारम- 
HAN AARAA AH., AH अमृष्यमाणा: वचनीयपरात्रमा: स्युः ॥ 
विषरीतमतिः Adj. io यृधिव्ठिर्‌ः । विपरीता (ग्रात्मयोगक्षे म- 
प्रतिकूला) मतिः यस्य सः । One who thinks adversely. 
TA aT aaas नयानयौ तो जानीते श्रम्‌ नयानयज्ञो । 
A Those who know right and wrong poliey. यूताधिकारम | 
am श्रमृष्यमाणाः -.. दूतेन ग्रधित्रियते द्यूताधिकार त | 
चूता due to gambling. AART: insult. ARHI: | 


Chamb 
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धनञ्जय. . .मित्रतया — out of natural (अकृत्रिम) friend- 
ship with Arjuna. ग्राहवदपे (ace. sing.) = proud of war, 
bellicose. azan feti (ace. sing.) — उक्त गृह्णाति इति उक्तग्राही, 


न उक्तग्राही agend तम्‌ ( नञ त. ) = who never acts on 
the advice of others; who does not accept the suggestions 
of others.  दोत्यसमय: = the role of an envoy ;*duty of an 
ambassador. 

Verse 14. अन्वय: —- रिपुवाहिनीकुम्भस्थलीदलनतीक्ष्णागदाधरस्य 
भीमस्य कृष्णापराभवभुवा कोपशिखिना पार्थपत्रिचर्डानिलेश्‍च युधि 
कुरुवंशवनं विनष्टम्‌ । 

रिपुवाहिनी -the army of enemies; इभकुम्भस्थली = temples 
of elephants. दलन (n.)— rending. _ तीक्ष्णगदाधरस्य (adj. 
to भीम) holding a strong mace. aut — द्रोपदी. 
पराभवः — insult. भुवा (Instr. sing.) rising from, due to. 
कृष्णायाः पराभवः भूः यस्य सः तेन (ag.). कोपः एव शिखी (अग्निः) 
कोपशिखी तेन (रूपक कर्म.) = by the fire of anger. पार्थः = 
Arjuna (in particular & other sons of कुन्ती in general). 
पत्रिन्‌ -arrow. चणडानिलेः (Instr pl.) strong gust of wind 
युधि (Loe ing.) in the field-of battle; in course of war, 
Femi वंश एव बनम्‌ कुरुवशवनम्‌ — the forest of Kuru's 
family. 

Trans: The family of the Kurus identified with a 
forest is consumed: in the field of battle by the fire of 
wrath blazed by the insult to Draupadi in the heart of 
Bhimasena holding a mace, strong in rending the temples 
of elephants of the hostile army and by the gale of the 


missiles of Arju, Prof. Satya Vrat Shastri Collection. ' 
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"Note: Here past tense in विनष्टं is used for indica- 
‘ting that the ruin of the Kauravas is impending and is a 
: foregone conclusion. Tt is almost an accomplished fact. 
Here the AL is रूपंक. Metre is वसन्ततिलका । 
' शिबिरम्‌ — Camp. इह हि — Here indeed (This phrase is 
* connected with the first three lines of the following 
| verse). 
Verse 15. Line 1: पाथिवानां = of the kings. सुरपुरसदृशाः 
=like those found in Amaravati, the capital of Indra. 
MAAT: residential camps. स्वच्छन्दविहिता: ज्या. set 
up at their free will ; 
3 Line 2: विस्तीर्णाः — huge. शस्त्रशाला: — - armourics. 
 बहुविधकरगौ: शस्त्रः — with diverse kinds of weapons. 
safer: (उप--३/चि 5ए-क्त) — are equipped. 
: Line 3. मन्दुरास्थाः तुरगाः steeds standing in the 
stables. mÈ -- neigh. करिगाः बृहन्ति The 


elephants 


trumpet. 
Linc 4 : एतत्‌ स्फीत ऐइवर्य this majestic 3 
this grandeur . स्वजनपरिभवात्‌ = due to family feud 


श्रासन्तविलयम्‌ — isin the danger of 
about to perish, . 


Trans: 


being destroyed, is 


Here are camps of chiefs fixed at will 
able in majesty with the mansions in Indra's 
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mujesóy is in the jaws of ruin on account of the family 
feud 


Metre ts SW ST I 


\ 16. gati = Rough in speéch. TF पी — One 
who scorns virtues. शठ: = rogue. स्वजननिदप: -unsym- 


pathetie towards his kinsmen. 
सुयोधेनः........ afafa! — Duryodhana after meeting 
me will not do the needful. 
Metre is इलोक d 
कि प्रवेष्टव्यम _- should we enter ? 
ग्रथ किम्‌ yes. पद्मनाभः - Lord Vishnu. ‘The use 
| of IE person for the hearer is to signify respeet. 
| सम्भ्रान्ताः (सम्‌ + ७ अम्‌ 4? + क्त) = perplexed. 
ग्रलमलम्‌ = Enough. (Repetition of अलं is emphatic. 
l Note : अलं governs तृतीया). स्वैरं (Adv.) =at ease. 
स्मरणीय: should be remembered or borne in. mind. 
| mafaa: announced; declared. नन्वहं = Indeed T. 
| maar- commander ; one who has so ordered. 
| कि me (५/प्रास्‌ 2 ^. — लट्‌ II pers. sing.) — How 
do you do, (This use is idiomatic) 

Sep (Adv.) evidently. 

Morse V7. SMT ufa कृत्वा having made up my 
mind with determination. समाहितः =well composed. 
“aaa: uf - kopt seated. ` केशवस्य wrur--Due to 
overpowering influence of Keshava. चालितः = T am 


t veru 


moved, shakeeo’ Prof. Satya Vrat Shastri Collection. 
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Trans: With a determined attitude 1 


kept my- 
self firmly seated, but due to Keshava’s 


dignity, T am - 
shaken in my seat, 


Metre is दलोक, 
बहुमायः (बह्वीः मायाः यस्य स: — बहु, ) 


possessed of | 
great many wiles. 


mad: = As । UDZGNRHD— headed by भीष्म । 
मा तावत्‌ = oh not ! श्रहों तु खलु = 0h Indeed 

Verse 18. अर्थ सुयोधनः ( This Duryodhana ) 
बालिशत्वात्‌ (out of foolishness) स्वजनावमानम्‌ (insult to his - 
| own people) पराक्रमं पझ्यत्ति= looks upon 85 his : | 
को नाम लोके — who indeed in this world. 

Tega: | नश घृणा यस्य सः (22.) | = deprived of the 
sense of humiliation. सभासु = (before an assembly of | 
nobles) स्वयम्‌ — of his own accord. 


श्रात्मदोषम्‌ (ace. sing.) his own faults. उद्‌धाटयेत्‌ = would 
show. 

Trans: This Duryodhana, silly as he is, consi- 
ders humiliation of his own kith and kin as a grand 
achievement, Who else in this world would be so 

.. depraved as to have lost all senso of disgust and would 
expose his own faults to the publie ! | 


|. Note सभासु — pl. is used to denote members of the 
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The son of Indra, the lord of gods 1. e. अजु न । 


iX means “in physique and in mind". WW = 


in ease of राज्ये, and श्रनामयं (नीरोगता) in case of 


शरीः free from disease and affliction. 
Verse 20. समयः = agreement; period of exile. 


qef (धर्मादनपेतम्‌) = lawful. दायाद्यम्‌ = (दायः आद्यं च) 
heritage; also food and drink. 
M tre is इलोक. 


Verse 21. पितृव्यः — Our uncle King Pandu. 
मृगयाप्रसङ्गतः in course of his hunting expedition. 
कृतापराधः = having offended. तदा प्रभृति (Adv.) = since then. 
दारःनिस्पृहः ( दारेषु निस्पृहः ) = detached from his wives. 


(Note : दारा: meaning ‘a wife’ is a masculine noun always 
used in plural). gansa} = of issues procreated by 
others. T 

पितृना == frg: भावः पितृता ताम्‌ paternity. कथ ब्रजेत्‌ — T 
ब्रजेदित्यथं: । 

Trans :—Once when our uncle, king Pandu went 
to a forest for hunting, he happened there to offend a 
Sago who cursed him. Since then he became averse to 
women, Could he then acquire paternity to the issues 
proerented by others ¢ i. €. he can not. 
was to tho effect that the king 


inte himself with a woman. 


Nolte : The curse 
would die if he would assoc 

The metre in this verse is वंशृस्थ. 

पुराविदम्‌ -- पुरा तेत्तीति qufaq तम्‌ — one who knows 


the events of We pr SAS OT astri Collection. 
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| Verse 22. विषयी — Sensual... विषय: अस्यास्तीति | 


given to sensual pleasures 
क्षपण (राजयद मव्याधिना) — suffering from pthisis 
विपत्ति यात: — died 
afaa was the wife of विचित्रवीर्य, धतराष्ट was ७ क्षत्रज पुत्र 
to विचित्रवीर्य, one of the twelve kinds of sec 
यस्तल्पजः प्रमीतस्य वलीवस्य व्याधितस्य वा । 
स्वघमगा नियक्तायां स FA: AAT: स्मृतः |) Ado ९/१६७ 


ondary sons. 


E . Trans —Vichitrayirya, a sensual man, died as a 
result of pthisis. "Thereafter Dhritarastra was born to 
Ambika through Vyasa 


Then how could this your 
father get, the kingdom. 


Vasudeva means to say if धृतराष्ट्र born through व्यास 
could inherit the kingdom of विचित्रवीर्य why the Pandvas 
' born through Indra. Vayu and others, can not get the 
kingdom of परडु | To say — they are equally lawful 
claimants, 
मामा भवान्‌ — no, no, no more of it. 
Verse 23. परस्परविरोधविवर्धनेन — T nereasing mutual 
enmity. i 
नामशेपम्‌ — left in name only, ४. €. fully destroyed 
AIHA — dragging away ( 5 4-4/4% 6 1? ! ल्यपू ) 
AMAT ~~ through affection or request, 


l'rans :—0 King ! by increasing this mutual enmity: 
the fa 
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Note the use of TLL pers. (in अर्ति) with भवानू ! 

The meire is वसन्ततिलका | 

राज्यस्य व्यवहार: गज्यव्यवहार: तम्‌ ¬ the state-craft. } 

Verse 24, man :--सहृदये: quet रिपून्‌ fear राज्यं 
नाम भुज्यते । लोके तत्‌ न तु याच्यते न तु वा पुनः दनाय दीयते 1 चेत्‌ 
नुपतित्वं आप्तु कांक्षा (स्थात्‌) ते भ्रचिरात्‌ साहस कुवन्तु दा शान्तमतिरि 
जुष्टं आश्रमं शमाय स्वेरं प्रविशन्तु । 


x 
सहृदयैः — gaia सहिताः सहृदयाः (बहुः) तैः -- or प्रशस्तं 
हृदयं येषां ते सहृदयाः तेः == with a strong heart t. €. brave. | 
ana: — नृपाणां श्रात्मजाः ( (आत्मनो जायन्ते — आं मावे 
जायते qa sons.) नपात्मजाः 4: — by the sons of the 
kings : 

झान्तमतिभिः--ञञान्ता मतिः येषां ते (६ age) शात्तमतय- त by 
those having quiet temperament. j 

जुष्टं — जुष्‌ 1 AHT ¬= inhabited. 

स्वैरं — (Adv.) freely or quietly. 


Trans :—Kingdom can only be enjoyed by strong 


hearted princes after conquermg enemies. It is ncithe 


Should they long for 


begged, nor is offered in charity 
: X 
ake themselves to enter- 


kingship, they should at once t 


prise or they may quietly enter the hermitage indwelt 


by peace-loving souls for practising penances. 
The metre is शा लविक्रीडितम्‌ | 
Verse 25, ग्रव्वयः-यः पुण्यसञ्चयप्राप्ता 
हद्बन्वून्‌ वञ्चयेल्‌, स apaa: भवेत्‌ | tom 
CC-0. Prof. Satya Vrat Shastri Collection. 
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पुरयसञ्चयप्र।प्तां — पुण्यानां सञ्चयः पुरयसञ्चयः (६ qo) | 
प्राप्ता (३ त०) ताम्‌ — Adj. to नृपश्चियम्‌ -- to 1 
through meritorious deeds, 
वञ्चयेत्‌ — VIA 10 A, लिङ IIT pers, 
deccive. 


e achieved 


sing. should 


विफलश्रमः — विफल: श्रमः यस्य सः (६ व.) of fruitless 
efforts. 
Trans :—All the efforts 


are fruitless if one deceives 
one's kinsmen, having 


acquired regality obtained 
through good deeds. 
' The metre 18 श्रनुष्टुप्‌ | 
Verse 26. अ्रच्वयः-- ते दया तव गुरोः स्यालं भूपं कंसं प्रति न 
(श्रासीतू) एवं तेषु नित्यापकारिपु श्रस्माकं कथं स्यात्‌ | 


Trans :—You had no pity on the king K 
brother-in-law of your f 
have pity on them, w 
harm (to us). 

The idea is: Krishna killed K 
brother of his 


amsa, the 


ather. Similarly, how can 


we 


ho are always bent on doing 


amsa, his uncle, and the 
mother. He had no 
Then why should he expect 
towards the p. 


affection for him, 
affection from the 
andavas, Fi 


behaviour towards his relatio: 
This metre is इलोक | 
TT तत्‌ जञातुमलम्‌ --- 
tin me, For — 


Wr मे 


Knuravas 


irst he should see his own 


ns and then advise others, 


Enough of the effort, to find 


म ननी बहुशः पुत्र वियोगाता कत्वा, 


Vrat andi coll ion. 
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पुत्रवियोगार्ता —— garni वियोग: gafada: (६ qo) तेन आर्ता 


३ To) grieved by the loss of sons 


lank, vd P qr 
Trans 7—Bereaving my mother by killing her sons 
more than once and imprisoning his old father, he was 


himself killed by Death. 


Kamsa was told by Narada that he would be killed 
by one of the sons of his sister Devaki. For precau- 
tionary measures, Kamsa arrested his sister and brother- 
in-law. Whenever a child was born to them, he killed 
it. He had also put his father in to prison. Afterwards, 
Krishna, the eighth child of Devaki killed him and rein- 


stated his father on the throne. 


The metre ig 377728. | 

आत्मस्तवेत — Self-praise 

शौर्यमेतत्‌ — was it a chivalry ! 

जामातनाशव्यसनाभितप्ते रोषा- 


Verse 28. अन्वयः -आ्रथ 
तव तदेतत्‌ शौर्य कव गत 


भिभूते aisa? भयातुरस्य पलायमानस्य 
प्रासीलू । 


ग्रथ — afterwards, ?. ९५ after the murder of कस । 


नाशः जामातृनाशः (६ a ); 


जामातृ ....तप्ते -जामातुः a, 
. L - o 
जामातूनाशः एव व्यसनं जामातूनाशब्यसनं; तैन ग्रभितप्तः ( ३ 


(अभि-|- ५/तप्‌ 4 A +क्त) | 
पलायमानस्य — (mr 1 Ata 


(उपसर्गस्पायती) is substituted for र 


aken to heels 
Joined to भ्रम्‌ ) ee" bi? adi Vrat Shastri Collection 


Tad + Gen. Sing.) 
in a preposition 


( | 98...) ONE 
Digitized by Sarayu Trust Foundation and eGangotri 
Trans: When the king of Magadha was over- 
whelmed with anger at the distress of his son-in-law’s 
death, you took to heels out of fright. Where had this 
valour of yours gone at that timc? 

The metre is उपजाति, a combination of gast and 
उपेन्द्रवज्ञा | ia 

सुयोधन -- सुष्ठु योधनं यस्य सः ‘or सुकरं योधनं येन सः ; 
तत्सम्बुद्धी — another name of दुर्योधन ing i 

देशकालावस्थापेक्षि -- देश: च कोलः च अवस्था च, देशकालावस्था: 
(इतरेतर za); ara ग्रपेक्षितु शीलं यस्येति तत्‌ (६ ब.) According 
to the expediency of time, place and situation. 

semp: परिहासः making fun of me. 

स्वकार्यमनुष्ठीयताम्‌ — mind your own business, 

Verse 29. Way: --आतृपु स्नेहः कर्तव्यः ; गुणेतरा: विर्मर्तव्याः 
उभयोः लोकयोः श्रवि बन्धुभिः सम्बन्ध! श्रेयान्‌ (भवति) । 

Trans: You should have affection 
brethren. Their faults should be 
terms with relations prove’ 
here. and hereafter, 


for your 
ignored. The good 


conducive to both the worlds, 


श्रेयान्‌ is the nom, sing. of श्रेयस्‌ [compar. 


of cither श्री 
or rather according to native authorities, of श्रीमत्‌ or garen 


= Monier Williams. ] 


The metre is Hau | 


mse ४0, ` ग्रन्वयः aami karna: कथं वा बन 


; , War भवेत्‌ ॥ | 
रं पर्याप्तम्‌ । कथा छिद्यताम्‌ à 


igit [yo died 
Digitized by Sakayu Trust Foundation and eGangotri 

पिऽ्रपेपराप्‌ - Lit. grinding that which is already 
ground, 4. €. fruitl ss labour. 

छिद्यताम्‌ — v छिद्‌ 7 U Imp. MI pers. Sing, Pass — 
the subject being FAT. The agendum should be stopped. 
Trans : Can there be relationship between men 
and the sons of Gods? The same tl 
ted; and now the talk should come to an end. 


The metre is अनुष्टुप्‌ । 


ning be not repea- 


* 7 स्वभ न 
Verse 31. म्रन्वयः-— अय साम्ना प्रसाद्यमानः 14 


विमुञ्चति । हन्त ! एनं परुपाक्षरेः वचोभिः संक्षोभयामि | 
साम्ना — by sweet words; by complaisance. 


प्रसाद्यमानः — being persuaded 


/क्षम 4 P — fma 1. pers sing.) to 


, संक्षोभयामि — सं + ६ 
upset, to ignite, to agitate- 
हन्त (Ind." expressing disgust — oh. 


t 
with sweet words, he does nat. 


Tr NS ° rannde 
Trans:  Persuaded GS NW 


i is nature. 
budge an inch and acts upto his natu 


now agitate him with harsh speech. 


The metre is TIT, | a D 

Verso 32. mraq: -— वपुरास्थितः पड ति : IRE 
षितः, खागडवमःनतः वह्नेः सुमहती gez: शरं se 
निवातकवचा लीलया. eni नीता: । गरु एकेन तदा विराटन' 
mm | fa hunter. 
कैरातम्‌ — किरातस्य इदं FUT 7 that of ® = t 
बपुरास्थित:--11 the garb gf of animals १५ e Shiva. , 


शुपति —88) fit. sha rat Shastri Collection 


Ho! G tri 
5 Digitized by Sarayu Trust Foundaon gnd eGangol 


देवेन्दा तिकरा -- troubling the lord of Gods. 7. 
निवातकवचा:---11 race of 
Trans : 


^. Indra. 
demons. 

The Lord of animals (Shiva), in the 
guise of a hunter, was propitiated by Arjuna, when 
given a battlel. — While Agni 


was consuming the Khan- 
dava forest, 


the great rains were stopped by him with 
The demons Nivata-kay: 
destroyed on the spot’, 


Bhishma and others were 


arrows”, acha teasing Indra, were 


and there in the city of Virata, 


a 4 
conquered by him all alone. 
l. According to 


Mahabharata, (Vanaparva Chap. 
III-40.20) 

व्यास asked Arjuna to propitiate Shiva by 
Practising penances and 


obtain, दिव्यास्त्र from him. 
Shiva, pleased with his 


a hunter to test him. A demon in 


attack Arjuna but Arjuna's 
At the moment; Shiv 
Claiming 
fight ensued between th 
Pleased, blessed Arjuna with his divi 
2. Once the firo god w 

to consume the खागडव fon 
Indra began raining 
Arjuna to seek protec 

> +h 


Arjuna did so anq penances, 
came in the garb of 

the form ofa boar came to 
“arrow took its life, a, as a hunter 
came there, Possession Over tho boar. A 


© two. Ultimately Shiva, highly 


ne weapon, | 
as ver 
est, Tn 

heavily, 


Y hungry and wanted . 
Order to protect 


The fire god came to. 
tion, At his 1 


Digitized by Sardyu Tkt Foundation and eGangotri 


3. निवातकवचाः (N. of the grandson of Hiranya- 
kashipu) — a class of Danavas or Daityas, (M. Bh; Rg, 
& Pur.) 

4. There is a story in the Mahabharata that 
Pandavas were living incognito in the city of बिराट. Once 
the Kauravas, headed by Bhishma and Drona, invaded 
the city of Virata and took hold of the cows (This is 


alled गोग्रहगा1. Then Arjuna, as बहन्नला came in the 


battle-field with Uttara, the son of Virata and defeated 


the Kauravas. 
Bhasa has written another play पञ्चरात्रप on the basis 
of this story 
The metre is शादूलविक्रीडितम्‌ | 
प्रत्यक्ष — meu प्रति प्रत्यक्षम्‌ (ग्रव्ययीमाव) before te ea 


: TICE 
Verse 33. अ्रस्वयः--बोषयात्रायां चितेन १भस्तलं नीयमान 


विक्रोशन्‌ एवं Genta एब नगु मोचितः | 
फल [न:---,॥]ए॥9. seges ने मात a 
गोवर्धनानन्दः । 


ga wert enr इति 


loudly being taken 


Trans : 7 ou were crymg 
rans ; While y ¢ cowherds; 


0 
Away by चित्रसेन in the sky in the procession 


et you free 
कि agar — what more (A Skt Md) राज्यार्घ दातु 
Verse 34 न्वय:-धृतराष्ट्रज | मद्वाकयात्‌ 

हरिष्यन्ति ॥ 


सि। megar हि पाडवा सागरान्तां गा & 
गाम ~ the earth ७ © 


amrat — upto the sea हि करर all sides. 


the whole e&&R ProfvSalyacwrdt SAA? X lectio" 


it was Arjuna only who 8 
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( ४६ 
ait: cat च बलीवर्दे रश्मौ च कुलिशे पुमान्‌ । स्त्री सौरभेयीच anui 
anyag भूम्नि च ॥ इति मेदिनी । 
Trans £ 0 son of धृतराष्ट्र ! You should share half 
the kingdom with the Pandvas on my advice. Otherwise 
‘they will take over the entire earth girt by oceans from 
‘you. 
The metre is HIT | 
Verse 35. ` अन्वयः--परुपब्बनदक्ष । यदि युद्धे भीमरूपी मारुतः 
। प्रहरति; यदि niem साक्षात्‌ शक्र: प्रहरति; त्वद्वचोभिः पितृभुक्ते 
बीयंगप्ते स्वराज्ये तृगामथि न दास्य | 
ganm यानि qq दक्षः dera वचनानि पुरुषवचनानि; 
परुषवचनदक्ष — 0, adept in using harsh words ! 
Trans; Oh curt ! by your words T will not part 
with even a straw out of this kingdom which is held up 
by me through my father. Let Wind in the body of Bhima. 
strike or Indra himself attack in the form of Arjuna. 
पृथायाः श्रपत्यं पुमान्‌ इति q14:—The son of पृथा १. ८. कुत्ती 
According to M. B. DERI and भीम were the sons of arn 
Tun Hz respectively. दुर्योधन says even if इन्द्र and 
` मारुत personally appear in the body of their sons out of 
affection and fight, he will not give an inch of land ‘from 
his kingdom. : 
° Tho metre is मालिनी । 
x कुष्कुलकल डू भूत — A blot in the family of tho Kurus 
| ल्या Fe gar तस्मिन्‌ TAG: इव यथा भूतः कुरुकुलकल द्भुभूतः 


rof. Satya Vrat Shastri Collection 


H “ fie 


“Here is परिकर in this vocative विशेषणीय 


horse, and a Cow. 


“A demoness पूतना ipproache 


1 poison on her breasts. 


Di "m x y 
igitized by ua Wat हिला and eGangotri 


meee — न यशः AT: (censure) यशसे 


लुब्धः तत्सम दो — courting infamy. तृणान्तरारिमाषका:-- (1) Are 

we to be spoken to with @ straw between us? (2) Do 
we negotiate for a blade of grass. 

गोपालक — A cowherd. (a term of contempt) 

साकतैरुवितः 

परिकस्तु a: (का. प्रः १० = १८३) As & cowherd. — a low 


vaste — Krishna is capable. of doing mo evil and he 


should not be treated on an equal footing with kings. 


Verse 36. अन्वयः — शरव्यां प्रमदां हयं गोवृपमेव मऱ्लानपि च 
हत्वा सुनिलज्जः (त्वं) साथेनिः वंबतुम्‌ इच्छसि ॥ 
Trans: O. shameless one! having killed the 

\ 


unviolable woman, the horse and the bull and the 


i : ee a ! 
wrestlers also, you care for being addressed with regard ! 


Duryodhana means: that Krishna is not worthy of 


h is to be observed 


be spoken to with such etiquette whic 
lout who 


of equal rank.’ He is & vile 


only with people 
killing a woman, & 


has commilted so many felonies as 


To lay hands on them is against the 
Shastras. 

In his childhood Krishna had killed many demons 
sont by Kam 
sd the baby Krishna applying 


j to do away with him. 
and demonesses, su y 


* Krishna sucked her so hard that 


she preathedCtiPlastsatya Vrat Shastri Collection. 


| 
| 


Digitized by Sarayu Trust Foundation and eGangotri 
ws) 


Two demons Kessi in the form ofa horse, and 
Arista in that of a bull came to kill him but both of 
them met the same fate as पूतना, 

When Krishna was called to the court of Kamsa, 
he met with an elephant कुबलयापीड़ which he killed. 
Then he had to fight with two wrestlers चाणर and his 
companion. Killing both of them Krishna jumped on 
Kamsa. [| Phagvata X-2-IX | 

क्षिपमि माम्‌ — You insult me ! 

पशुखरोद्धतरेणुरूषिता ड्व:--पशूनां खरा: पशुखराः तेभ्य उद्धता था 
रेणुः पशुखरोद्धतरेणुः (४ त.); तया रूणितानि श्रङ्गानि यस्य सः (६ ब.) 

= having a body covered with dust risen from the 
hoofs of the animals. 

aay - The Vraja country (Mathura Dist.) where 
Krishna lived in his childhood. 

Previously Duryodhana has addressed ar as गोपालक 
É so his body is covered with the dust raised from the 
hoofs of the cows whom he takes to the forest for 
grazing. Duryodhana suggests it better for Krishna, to 
go to Vraja and rather mind his own business of a cow- 
herd. He is quite incapable of entering into these political 
negotiations. 

विफली करतः —- विगतं फलं यस्मात्‌ स famen, न विफलः श्रविफल:, 
ग्रविफल विफलः इव कतर विफलीकृतः (fra) —- is being wasted. 

रनक्तसन्देशा — Vaq 2 0-|-क्त--उक्त: ; न उत्त: "qe 
(नळा, तत्पु.) श्रनुक्त: सन्देशः Ara श्रतुत्तसन्देशाः (३व.) [the Pl. in 
aay, is ‘TCA Prot Balya Vrat Shastri Collection. 
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at: (o) Ah! (An expression of contempt) AATA: 
भाषितु योग्यः भाष्य: (१/भाष 18 +ग्रतू), न भाष्य: WATT —not 
worthy to be spoken to. 


Vesre 37. gag: --अवधुृतपाणडरातपत्र: ट्रिजवरहस्तधृताम्बु- 
मिक्तमूर्धा अहं अवनतनृपमणडलानुयात्ः wafzé: सह न भाषे (इति) 
कथयानि || 

ग्रबधृतपारडरातपत्रः-^4]- to हम्‌ | 

श्रातपात त्रायते इति ग्रातपत्रम्‌ — An umbrella. पाण्डरं (white) 
च तत्‌ ग्रातपत्रञ्च पाणडरातपत्रम्‌ (कमं) — श्रवत पाणडरातमत्रं येन 
सः श्रवधृतपागडरातपत्रः (age) holding the white umbrella. 

द्विजवरहस्तधुताम वृसिक्तमूर्धा — द्विजेषु वरा: faa: (o तत्पु०) 
हिजवराणां हस्तो द्रिजवरहस्तौ, ताभ्यां धृतं(३ तत्पु) दमत ह्विजवरहस्तथृताम्वु 
(कर्म.) धृताम्युना fait gat uer सः (६ age) = whose head is 
| poured from the hands of the 
ed by the Brahma- 
nas, the best among the द्विज. ( fax. जायत्ते ते द्विजाः ) 
According to the Sastras, the first three castes (ब्राह्मण, 
क्षत्रिय and वैश्य have to be initiated, and the initiation was 


considered to be a second birth. 


sprinkled by the water 


Brahmanas i. €. being duly coronat 


Hence these three 


castes are called fasts. $ 
Ref, जन्मना जायते शूद्रः संस्कारादृद्दिज उच्यते । 
प्रवनतमूपमरडलानुयात्रः Adj to wafer: | 
भव +- ag jb pw ol अवनतः गिला 
नृषमणडलम्‌ (६ To) । तृ पश्चात्‌ याति तत ्रगुयातम्‌ | 


भ्रबनतं नपमणडलावुयात्रं यैः तैः । i 
: a follower of the cirele of the subjugated 


CC-0. Prof. Satya Vrat Shastri Collection. 


मणडलं 


. By you, 
Kings. 
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Trans: say, that I will not speak to people 
like you, a follower of the fallen kings, for I am a king 
holding the white royal parasol, and the water poured 
from the hands of the Brahmanas has besprinkled my 
crown. 

Verse 38. वान्धवनिःस्तेह — निर्गत: स्नेह: यस्मात्‌ सः निस्नेह: 
बान्तेषु निःस्तेहः वान्थवनिःस्नेह: , तत्सम्बुद्धों Feelingless for kith 
and kin. 

ग्राकेकर — having a squint in the eye ! 

पिङ्गलः monkey 

Trans: O you cheat! unaffectionate towards 
E own relations ! crow ! squint-eyed ! an ape ! The 
Kuru family will soon go to ruin on your account. 

Verse 39. maga pm: करितुरगनिहन्ता mue पशुप- 
कुलनिवासादानुजीव्यानभिज्ञ: हतभूजवलबीर्यः पार्थिवानां समक्षं 
स्ववचनकृतदोपः एप «reb बध्यताम्‌ ॥ 

करितुरगनिहन्ता — निहन्ति इति निहन्ता; mhea quu 
करितुरगौ, तयोः निहन्ता; the killer of an elephant and a 
horse. [The reference is repeated. | 

पद्मपकुलनिवासादानुजीव्यानभिज्ञ: — पशून्‌ पालयन्तीति पशुपाः 
तेषां कुलं पशुपकुलं (६ ao); तस्मिन्‌ निवास: पशुपकुलनिवासः (७ 6०) 
तस्मात्‌ । श्रभिजानाति इति श्रभिज्ञः, न श्रभिज्ञ: श्रनभिज्ञः ; श्रनुजीविनो 
व्यवहार: श्रानुजीव्यम्‌; ग्रानुजीव्यस्य श्रनभिज्ञः श्रनुजीव्यानभिज्ञः — 
Being brought up in a cowherd’s family, you are wholly 


3 Prof. patya Vrat Shastri Collection. 
unacquainted with the manners of court. 
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i Fi- whose valour and strength Of arms is 
put down. ld j 
Trans: We is Krishna, the slayer of an elephant, 
horse and of Kama. ^ He ‘is unacquainted with the 
etiquette of court being bred up among the cowboys. 
He is deprived of Valour and strength of arms. He has 
misbehaved in thé! presence’ of kings. So bind. hini 
up immediately. 
बद्ध कामो — ag! कामः यस्य स = desirous of binding. ` 
ee 40. न्वयः _ यदि देवमायाः स्वंमायाः समन्तात्‌ सृजसि 
afa वा त्वं दुनिवारे: qud: प्रहरसि द्य नरपतिगणमध्ये हयगजवृषभाणां 
पाताज्जातदपं: त्वं मया बध्यसे । ; 
Trans: You may in all ways use your wiles or 
those of gods, or you may strike with irrepressible divine 
arms, you will be held up by me to-day before the 
assemblage of the ‘kings, for you have become arrogant 
after killing the horse, the elephant and the pu 
IHF: (addressed. to Kamsa) = & cheat. E 
Verse 4]. श्रन्वयः — मत्कामु कोदरविति EEIEIEE 
क्षरस्क्षतजरळिजतसर्वगात्र शिविरोपनीतं त्वां gT वाण का 
परिनिःइवसन्तः पश्यन्तु ॥ , M 
विनिसृत:-<वि-|-नि: vq ITS e 
मत्कामुः'क॑(६ qe) मत्कामु क॑ एव उदर मत्कामु FUR ई 
विनिःसृता बाणाः (५ त०); तेषां जालं (s त०) तैः विद Opes 


: thrown from 
— wounded with the network of arrows 


within my Bowen Prof. Satya Vrat Shastri Collection. 


PSE RAT. 


| 
| 
1 
| 
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क्षरवर्षतजरञ्जितसर्वगात्रम्‌ — (Adj. to स्वीम्‌) 

क्षतात्‌ जायत इति क्षतजम्‌ — blood. 

करत्‌ यत्‌ क्षतजं क्षरत्क्षतजम्‌ तेन रञ्जितानि सर्वास भतार यस्य 
सः; तम्‌ (बहु) — whose whole body is stained with 
gushing blood. 

Trans: Let the sons of Pandu, sighing deeply, 
see you with tearful eyes while you are taken to their 
camp, your body gushing with blood when wounded by 
the arrows darted from my bow. 

The metre is वसन्ततिलका | 

Verso 42. अन्वयः--भगवतः गिरं श्रुत्वा परिवास्तितोयदोघ: 
विपुलप्रसादात्‌ निर्धावित: श्रस्मि। कमलायताक्षः कस्मिन्‌ खलु प्रकुपितः, 
मया Wel कस्य मूर्धेनि प्रविजुम्मितव्यम्‌ ॥ 

परिवारिततोयदोधः-——_warding off the clouds. 

E one. 

कमलं इव श्रायते श्रक्षिणी यस्य सः, ( Nom. Sing. ) 

प्रविजूम्मितव्यम्‌ -- w-Ffa--/smw 10 -|-तब्य — to fall 
vigourously. 

Note : कस्मिन्‌ 18 विषयसप्तमी । 

Trans: 88 1 heard the call of my lord, T ran 
with great joy warding off the clouds. I wonder with 
whom the petal-eyed one is angry and on whose head 
Tam to fall with full vigour. 

Verse 48. श्रत्वयः-ग्रव्यक्तादिः श्रचिन्त्यास्मा लोकसंरक्षणोद्यतः 
Um: mma: श्रीमान्‌ द्रिषदबलनिदूषन: M 
. श्रव्यक्तादिः-श्रव्यक्तस्य mé आदिः The primary Cause, 
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Inconceivable. लोंकसरक्षणोंद्यत: — लोकस्य सरंक्षणाय उद्यतः == 
Always prepared to save the world. 

Trans: He is the primaeval cause of the प्रकृति, 
(Nature), is inconeievable, always prepared to protect 
the world, though one but with many many forms. 


He is endowed with beauty (or riches) and is the slayer 


of the enemy Bala. 


दूतसमुदाचा र: According to the etiquette of a messeanger, 


ग्रप्रतिहतपराक्रमः — of invincible valour. कर्मकाले — At 
the time of action. 

Verse 44, ग्रन्वयः--कि मेरुमन्दरकुलं परिवतंयामि वा सकलं 
मकरालय संक्षोभयामि, नक्षत्रवंशमखिलं भुवि पातयामि, देव ! तव 
प्रसादात्‌ मम uper न अस्ति di 

Trans: Should I turn over the Meru and Man- 


agitate. the whole ocean or may 
s on this earth. 


for me because of 


dara mountains or 
bring down the whole circuit of planet 
0 Lord! There is nothing impossible 
your favour. 

The metre is वसन्ततिलका | dui . 

Veo 45. Wrap ! यदि वरजं सा गिरीणां कन्दर 
वा ग्रहगणाचरितं वायुमार्गं वा प्रयासि; wa ममं is 
संजातवेगं चक्रं तव कालचक्रं भवतु ॥ 

भुजबलयोगप्राप्तसंजातवेगम्‌ ¬ Hav 
ing in contact with the strength © 


TT TS dh leath-wheel. 
कालचक्रम्‌ he de ix to the salty 


Trans : O fleeing one | Tou may यध | 
० «ng, or through the windy 
Ocean, to the CGnd-Braff saga nA Shastri Collection. 


ing acquired speed com- 


f my arms. 


eee 
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path in which the planets. move. - All the, same this 
discus will prove the wheel of death,to, you. 

The metre is मालिनी | 

‘Verse 46, ग्रन्वयः--देव | श्रस्मिन्नेवं गते. महीभारापनयनं ` कु 
भूतले जातस्य श्रमः ननु विफलः एव स्यात्‌ ।. 

 महीभारापनयनम्‌ -- मह्या भारः महीभारः ; भारस्य श्रपनयनम्‌, 
to remove the burden of the earth. 

Trans: Should Duryodhana be disposed off now 
in this manner the very purpose of your incarnation on 
the carth will be futile. 

Krishna was born on this earth to remove all the 
sins and kill the sinners. If सुदर्शन kills दुर्योधन, there 
E be no war and the very purpose of Krishna's 
incarnation will fail. 

ब्रिचेरणातिक्रान्तंत्रिभुवन:-- who had measured the three 
worlds with his three steps. | E 

Once विष्णु went to the demon king बलि in DR form 
of a dwarf and begged of him three steps of earth. The 
generous king inspite of his preceptor’s advice to the 
contrary, agreed- to give. Phen विष्णु in वामनाबतार meg- 
sured the three worlds in three steps and sent the king 
10 nether regions. . ; 

Verse 47, Aag SE ककाल: तनुमुदुललिताडु स्त्रीस 
भाबोपपन्नं हरिकरधूतमध्यं कनकखचितपष्ठं ,क्रष्णास्य ma नवसलिलद- 

पावे चार विद्युल्लता इव भाति ॥ । „, , ` 


nh I 


गतुम To Savatatsndstpegieoibnst of enemies, o 


mem 1 
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a 


पढुललिता ज्ू मू--तनूनि मुदूनि ललितानि च अङ्गानि यस्य aq — 


Adj. to arg -— with a thin, glossy and beautiful body. 
स्त्रीस्वभावेएपपन्नम्‌ — embodied with effeminite qualities. 
हरिकरवतमध्यम्‌ — whose middle zone is © held by 


Krishna’s hand. 


कनकसरचितपृष्ठं -- The back part was set with gold. 
नवसलिलदं — सलिलं ददाति इति सलिलदः A cloud. 


नवश्चासौं सलिलढश्च नवसलिलदः = A fresh cloud. 
fasaa — aaa एब लता == The.creaper like lightening. 


Trans: (The IF bow) with a thin, glossy and 
with its effeminate qualities with 


beautiful body and 
gold, is death itself for the 


its back portion made of 
host’ of enemies. Held in the middle by Hari, it shines 
on his side like a creeper-like lightning with new clouds. 


Mere is amgaang; (अतः) ्त्रीभावोपपच्तम्‌ there im 


काव्यलिङ्ग श्रलङ्कारः। In विद्युल्लता there 18 रूपकालङ्कारः | 
विद्युल्लता इव भाति there is STAT! In नवसलिलद there is 


परिकर, for it suggests that Krishna is also black. 


The metre is मालिनी. 
प्रशान्तरोष:--प्रशान्तः रोपः यस्य सः (बहु.) — whose anger 13 


Subsided. 
चित्रा चित्रमालोत्तरीया सुर 


arse ag --मंणिकनकवि 
Verse 48. श्र दुनिवारा अतिवीर्या 


ध्वंसते रतटरूपा 
_रिपुगणागात्रध्वं से जावतृष्णा गिरिव 


was - नभसि aud 1 
B दानुयात्रा xpi mide Satya Vrat Shastri Collection. 
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मणि. . .चित्रा — मंशिभिः pipaa विचित्रा Variegated 
with jewels and ornaments. 

[ कनंक is used for कनकस्य विकारेः 7. €. Gumi 
Metonymy. | 

चित्रमालोत्तरीया — चित्रा. चासौ माला च चित्रमाला (कमं.) 
चित्रमाला एव उत्तरीयं यस्या: सा (बहु.) whose garland wreathed 


with various flowers serves as the upper garment. 


सुररिपु. --तृष्णा —- who is eager to break the limbs 
of the enemies of gods, 7. €. demons. 
मेघवृन्दानुयांत्रा — मेघवृन्दम्‌ श्रनुयात्रम्‌ यस्याः सा (ag) 


followed by clusters of clouds. 


i: : Here is Kaumadaki speckled with jewels 
and ornaments of gold. She is wearing a variegated 
wreath of flowers which serves her as the upper garment. 
She is anxious for breaking the limbs of demons who 
are hostile to gods. She is irrepressible on account of 
her strength and valour. She is followed by clouds and 
is hastily crossing the sky descending like a slope of ४ 
great mountain. 

गिरिवरतटरूपा — there is उपमालङ्कार | 


The metre 18 मालिनी | 

Verse 49. 4am: —( mi) ूर्ानदुकुन्दकुमुदोदरहारगौरः 
नारायणाननसरोज कृतप्रसादः (प्राप्तः) यस्य प्रलयसागरघोपतुल्य C44 
fiaa श्रमुराङ्गनाना गर्भाः farafie | 

Ts: — white like the full moon, the Kunda flower, 
the interioe-Orrrofijawa Was Shast Cealteation. 
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pp . . प्रसाद: — favoured by the lotus — like face 


of Krishna 
प्रलय, . .स्वतम्‌ — whose sound is like the roaring of 
the sea at the time of dissolution of creation. 


प्रलये (प्रलयकाले) सागरस्य घोष: प्रलयसागरघोष:, तत्तुल्यम्‌ । 


भ्रसुरा द्गनानाम्‌ — the wives of the demons. 
Trans: 16 is as white as the full moon or a Kunda 


ihe interior of a lily or à pearl necklace. Tt 


ce of Narayana who blows ] 


flower or 
is graced by the lotus-like f 
rful that the demonesses 


it with his lips. It is so powe 
the roar of this conch 


simply abort when they hear 
which compares with the roar of the sea at the time of 
dissolution. 

नारायशाननसरोजम्‌ -- नारा रयन यगय सः 7 whose abode 
ig water, सरसि जायते इति सरोजम्‌ — a lotus, grad सरोजमिव 


— उपमानोत्तरपदकर्मधारय | 

There is उपमालङ्कार | 

The metre is वसन्ततिलका | 

Verse 50. aT = अय वनिताविग्रहः युद्धे WO 
गगने शीघ्र प्रयांति, महोल्का इव च विभाति । 

वनिताविग्रह:--वनितायाः विग्रहः $4 विरह यस्य सः (बहुः) who 
fa woman. 


teor Or fire-brand. 
) who has छे feminine 


has an appearance 0 
महोल्का — A great me 
Trans : Were is (Nandaka 

form but is a source of terror to the gre 


UI teor. 
swiftly moves in the sky shining ke a 
T ow ire 18 A 
The merecido aV Shastri Collection. 


at demons. 16 


D 
$. 
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2: Note The adversative conjunction “ I is wanting 
between वनिवाविग्रहः and युद्धो WFT, and then again the 
cumulative. “चि is wanting between प्रयाति and विभाति; 
hence there is ATAT दोष here. To remove this fault 
this should be read as. 

वनिताविग्रहो युद्धे ऽसुराणाञ्च भयावह:' । 

प्रभाति गगने चीवरं महोस्केव च भाव्ययम्‌ । 

Verse 51. श्रन्वयः--सः श्रयं स्वे: करें: खरांशोः crga 
'नन्दकाख्यः खङ्गः, सा इयं कौमोदकी या सुररिपुक्कठिनोरःस्वलक्षोददक्षा; 
AT एपा प्रलयघ्रनरवज्यारवा शारङ्गाभिवाना चापर्याटः; स श्रम्‌ 


गम्भीरधोप: शशिकरबिशदः ager पाञ्चजन्यः (seda शेष:) । 
1 खरांशोरपहसितनन्‌: — who is laughing at the orb of the 
Sun (खरांशु:) 

सुररिपु — दक्षा = सुराणां रिपवः सुररिपवः (६ तत्पु.), उरसः 
“स्थलं उरःस्थलं ( ६ तसु. ) कठिनङ्च उरःस्थलं कठिनोरःस्वलम्‌ ; 
सुररिपृरणां कठिनोर:स्थलं सुररिपुकटिनोरःस्वलम्‌; तस्य क्षोदते दक्षा = 
who is competent enough to break the hard chest of the 
enemies of gods, 

प्रलग्रवनरवज्यारवा — प्रलये ये घनाः प्रलयधना: ; तेषां रवः प्रलयः 
घनरव: ; SIATA: ज्यारव: 7 TAJTA रव: इव ज्यारव: यस्था, सा == 
= twang of its string is like the thundering of the clouds 
-at the time of dissolution, 

Aina ae : 
ES Tana ‘Here is‘ the sword called Nandaka, 
Langhing at.the orb of the Sun. Here is IKKaumodaki, 
competent to rend the hard chest of the demons. ‘This is 
ihe bow Sharnga by name, the twang of whose string 
is like the thunder of clouds at the time of dissolution. 
pue is the पाञ्चजन्य, the best of the conches, shining 
like the megpoap(r lsarjawrat 81996 Gollastion- 


" 1 
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anar: — चापः यष्ठः इव उपमानोत्तरपदकर्मधारय। 
18 verse there.is उम दिए पवन xat, and 
. : and the व्यतिरेकालङ्कार in खरांशोरपहसिततनुः । 


Verse ग्रन्वय — हे ag | कौमोदकि ! ` पाञ्चजन्य 


दैत्यान्तकृन्नन्दक | शत्रृवह्ने | G3 भगवान्‌ मुरारिः sara तावत्‌ 
स्वस्थानं एव हि गच्छ | है 
देत्यान्तकृन्नन्दक — न्ते करोतीति Seren दैत्यानां sed 
AUTRE तत्सम्वुद्धो — Death to the demons. 
Trans : O Sharnga! Kaumodaki, Panchajanya, 
slayer of the demons, the fire of the 


and Nandaka, the 
Hence you could 


enemies ! Lord Murari is pacified. 


now go back to your place. 


Verse 53.  स्रच्वय-ण च अमृतम्‌ 
मातृविमोक्षगार्थं द्विपतः भ्राच्छिन्नम्‌ ग्रासीत्‌ । त्वां उद्वहामि इति मुरारेः 
वर: fr दत्तः । 
परिखेदलब्धम्‌ — (atts aza) 
obtained with great efforts. 
ग्राब्छित्तम्‌ — ग्रा fog 7 U æ taken by force. 
(here Indra). 


Garuda) Amrita, 
demons was 


परिखेदेन लब्धम्‌ ¬ 


faqa: — from the enemy 

Trans: By. whom ( obtained 
with great difficulty by the god 
by force from Indra, 
> was the boon granted to 


s and 

snatched away to freo his mother. 
I im 

“L shall ride over you bi 


Du. e 
by V ishnu CC-0. Proj Satya Vrat Shastri Collection. 
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This story relating श्रमुतहरण by Garuda aix FARATA 
to receive गरुड as his personal conveyance is given in 
Mahbh. Adi. Parva. (Astikaparva—Chap. XXIX.) The 
following are relevant verses. 

समुत्पाय्यामृतं तत्तु वैनतेयस्ततो बली । 

उत्पपात जवेनेव यन्त्रमुन्मथ्य बीर्यवान्‌ ॥ (Ibid V. X.) 

then, 

ते वब्र वाहन कृष्णो गरुत्मन्तं महाबलम्‌ | 

ध्वजड्चक्र भगवानुपरि स्थास्यतीति तम्‌ ॥ (Ibid V. XVI.) 

The metre is उपजाति, a combination of इन्द्रबञ्त्रा and 
उपेन्द्र वज्रा | 

Verse 54. भ्रन्वय:--श्रच्युते स्ष्टे (सति) एते किन्नरयक्ष सिद्धाः 
सम्भ्रमवलन्मृकुटोत्तमाङङ्गाः विगतकान्तिगुणा: देवा: वियति स्थिताः ; 
प्रशान्त श्रुत्वा निवृत्ततापाः सदनानि श्रयन्ति i 

किन्न रयक्षसिद्धाः--किन्नराइच यक्षाश्च सिद्धाइच — (न्द्र) । 

gean श्रज्धा:---उत्तमम्‌ AFA उत्तमाङ्गम्‌, the head. 

मुकुटयुक्तानि उत्तमाङ्गानि येषां ते (ag.) Adj. to देवाः who 

have over their heads crowns trembling out of fear. 
विगतकान्तिगुणाः — with all their splendour gone. 
निवृत्ततापा:-- free from affliction. 

Trans : When Krishna was angry, these Kinnaras, 
Yakshas, Siddhas and gods with their lustre gone and 
crowns shaking over their head have been standing in 
TES sky. Well, knowing now that he is calm, they are 
going back to their abodes, free from affliction. 

The meter is वसन्ततिलका | 


mea a pray, Bag posed thooiBarsio vas. 
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Vase 55.  श्रन्वप्रः-र्‍शाद्भूपाणे ! त्रिदशाध्यक्ष ! aaa मम 
gamer तु तन्न पादयोः एतत्‌ मे शिरः पतितम्‌ । 
(n -- arg पाणौ यस्य सः (ag) तत्सखुद्धों == © 


Lord ! having the bow "arg in the hand. 
निदिञा्यक्ष ~ तरिदशानां were: fafaa: तत्सम्वुद्धी उ 
Lord of the gods. 


Trans : © Shamgapani ! Lord of the gods. Now 
here is my head at your feet to make amends for the 
fault of my offending son. 

qaf, पाद्यम्‌ — water offered at the reception of the 
quest is pum, and water offered to wash the feet ¡5 पाद्यम्‌. 

किन्ते भूयः प्रियमुपहरामि — what other good shall T do 
unto you ? 

Note : It is customary to put up a question like 
this towards the end of play in Sanskrit. This question 
makes room for the valediction or भरतवाक्य | 

क्रिमलः परम्‌ — what else beyond this (viz. your 
pleasure.) 

maarag — भरतानां नटानां बाक्यम्‌ — अरतवाक्यस्‌ | 

At the end of a show all the actors who have 
staged the drama fall in a line and, pronounce the भरत- 
वाक्य, a blessing to the people. 


भरतबाकय is a yalediction (pronouncement of good), 


which closes the drama 


Verso 56. TAT __मागरपर्यंन्ताम्‌ हिमवद्विन्ध्यकुणडलाम्‌ 
प्रशास्तु 


इमाम्‌ UGG मड hastri Collection 


"e 


| 
| 
| 
| 


—— 
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सागरपयंन्ताम्‌ — right upto the seas. (Adj. to agn) 

हिमवद्‌विन्ध्यकुगडलाम्‌ — हिमवान्‌' faena हिमवदिन्ध्यो (दन्द), 
तौ कुण्डले यस्याः सा ताम्‌ (बहु) Having Mt. Himavat and 
Mt. Vindhyas as the pair of her car-rings. 

एकातपत्राद्भाम्‌ — (श्रातपात्‌ त्रायते इति श्रातपत्रम्‌ == parasol) 
एकञ्च तत्‌ श्रातपत्रञ्च एकातपत्रम्‌ (कमं.) एकातपत्रस्य WG: यस्याः सा 
एकातपत्राङ्का ताम्‌ — Having the shade of one parasol over 
her — 4. €. under the sway of one crown. 

महीम्‌ — (acc. obj. ६० प्रशास्तु) = Lady Earth == Here 
मही is personified as a lady. 

राजसिहः--राजसू सिह इव (उपमानोत्तरपद कमं.) A lion 
among kings. न: — (AFA) our ruler. 

(Note the pun in the title of the king named राजसिह) 

Surg -- (s--ump2P कत्तरि लोटू III per. sing.) = 
May rule over. ' 

T'rams : May our king, the lion among princes. 
rule over this Earth extending right upto the seas and 
beautified with Mount Himalayas and the Mount 


Vindhyas serving as her ear-ornaments, held under the 


shade of 8 single royal parasol. 
The metre is दलोक, 
निष्क्रान्ता: सर्वे == Exeunt Omnes, All go out, 


Tm समाप्तम्‌ — Here ends “The Message of the 
Envoy”, 


, CC-0. Prof. Satya Vrat Shastri Collection. 
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NOTE ON METRICS 

Sanskrit composition is of three kinds : गद्य, पद्य and’ 
मिश्र | गद्य is a prose composition of a series of words not 
in verse, अपादः पदसन्तानो गद्यम्‌’ [काव्यादर्श 1-23.] पद्य 18 a 
metrical composition and मिश्र is a combination of both 
गद्य and 98.. 

Every verse or पद्य consists of four feet called चरण 
or dag. Each चरण has a group of syllables, the type 
The syllables are either 


of which determines the metre. 
long or short. The following are long syllables :— 
संयत्ताद्यं दीर्घं साह्स्वारं विसगंसम्मिश्रम्‌ | 
बिज्ञेयमक्षरं गरु पादान्तस्थं विकल्पेन ॥ [aaa T] 
The rest are short. 
as (S) and (1) respectively. 


A पद्य has two varieties 


The long and short are marked 


जाति and qu. जाति metre is 
measured by the मात्रा8 instants or moroe which are taken 
ement of the syllables contained in each 


in the pronounce 
k, there is no metre of 


foot (चरणा). In the present wor 
this type 

The वृत्त metre is measured by 
bles, cach चरणा has. ‘These syllables are grouped in the 
up is named by the com- 


the number of sylla- 


number of three and each gro 


bination of syllables it contains. 


called (urs; they are eight in number :— 
1 'पद्यं चतृष्पदी । काव्यादश XT 
2 ae qafa feia Vial bidet Collection 


pw 


These groups are 
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भ्रादिमध्यावसानेपु भजसा यान्ति गौरवम्‌ । 
यरता लाघवं यान्ति म तु गुरुलाघवम्‌ ॥ (श्र तबोध्ष ३) 


i, €. भगण 
जगण 
सगणा 
यगणा 
रगण 
qmm 
मगण 
नगरा 


I 


Sui श्रादिगुरुः | 
15 1 मध्यगुरु: | 
I.S — seme 
ISS  श्रादिलघु: । 
SIS मध्यलघुः। 
SS श्रन्तलघुः | 
SSS simi 
101 । Sa: | 


The वृत्त metres are of three kinds; समवृत्त, अर्धसमवृत्त 
and विपमवृत्तः If all the four feet are of equal Jength 


and similar type, the verse is a समवृत्त. If either of the 


two at least among the four are of similar type, it is 
"4*4 and if none is similar to the rest it is विषम. The 


stop in the middle of a foot is called Caesura or Pause 
(यति, विराम) The following वृत्त metres are used in this 
work : The number of syllables in a चरणा constitute 


different metres. 
समव्रृत्त — 


1. श्लोक (8 syllables) 


इलोके पष्ठं गुरु ज्ञे यं qda लघु पञ्चमम्‌ । 
द्विचतुष्पादयो ह्व'स्वं सप्तमं दी घभन्ययौः ।। 


31, 33 


T9 


Here Slokas are 1, 2, 7, 8, 16, 17, 20, 25, 26, 27, 29, 
» ह$-७फिाठी85 0४1 Bflastib Collection. 
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(Se) 


2+ इन्द्रवज़ा (11 syllables) 'रमादिन्द्रवज्रा यदि तौ जगौ ग: ॥ 
"Phe order is त, त, ज, ग, ग. 

Verse is 9. 

3. उपजाति: (a combination of zza% and उपेन्द्रवज्ञा) 
“उपेन्द्र वज्रा जतजास्ततो गौः (ज, त, ज, ग, ग) 
ग्रनन्तरोदीरितलक्ष्मभाजौ पादौ यदीयावृषजातयम्ते' d 


Verses : — 18, 19, 22, 28, 52, 53 
1. देशस्थ (12 syllables) 'जतौ त वंशस्थमुदीरितं जरी! । 
(ज, त, ज, र) 


Verse 21. 
5. वसन्ततिलका (14 syllables) 'उक्ता वसन्ततिलका तभजाज- 


गो गः d (त, भ, ज, ज, ग, ग) 
Verses —3. 4. 5. 11, 12, 13, 14, 23, 41, 42, 44, 49, 54. 


6. जालिनी (15 syllables) ननम यययुतेय मालिनी भोगिलोकेः' 
[ननमय य] Pause 8 7 

Verses —10, 35, 39, 40, 45, 47, 48. 

7. sy लविक्रीडितम (18 syllables) 'मूर्याश्वैमंसजस्तता: ATLA: 
शादू'लवित्रीडितम्‌ [ म, स. ज, स, त, त, ग ] Pause 12,7 

Verses 24 and 32. 

8. gazar (20 syllables) ज्ञं या मप्ताइवष डुभिम रमनयघुता भ्लोग: 
सुवदना' 

मरभनयभलग। Pause 7, 7. 6 

Verse 10. 

9. sqWT (21 syllables) 

“म्रभ्नैर्यानां त्रयेगा निमुनियतियुता खग्धरा कीतितेयम्‌ ॥ 


म, भ, र, Wa, , य, । Pause 7, 7. 1 
ais) भूल, brol: Satya Vrat Shastri Collection. 


Verse 5l: 
C ww 
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( ६६) 
- अधसमवृत्त-- 
10, पुष्पिताग्रा — Pause 
'ग्रथुजि नयुगरेफतो यकारो, यजि च नजौ जरगाञ्च पुष्पिमाग्रा । 
In $! & 3 feet;— न न X य and in 2 & 4.ज,ज,र,ग 


Verses 6 and 37. 
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THOUGHT—GEMS 


. आः । सनुष्याणामस्त्येव सम्श्रमः । 

. अलमलं बन्धुजने परुषमभिधातुम्‌ । 

. कर्तव्यो भ्रातृष्‌ स्नेहो विस्मतंव्या गुणेतराः d 
सम्बन्धो बन्धुभिः श्रेयान्‌ लोकयोरुभयोरपि UREN 


v. को नाम लोके स्वयमात्मदोबमुद्वाटयेन्नष्टघृणः सभासु ॥१८॥ 


. देशकालावस्थापेक्षि खलु शौर्य नयानुगामिनाम्‌ ॥ 

. दताधिकारमवमानममृष्यमाणाः। 

सत्त्वाधिकेषु वचनीयपराक्रमाः स्युः ॥११॥ 

. पुण्यसञ्चयसम्म्राप्तामघिगम्य नृपश्रियम्‌ । 

asada: सुहदृन्धून्स भवेद्विफलश्रमः usu 

. मनुष्याणामस्त्येव सम्भ्रमः ॥। 

. राज्पं नाम नृपात्मजैः सहृदयेजित्वा रिपून्भुज्यते । 
तस्लोक्रे न तु याच्यते न तु पुनर्दीनाय वा दीयते ॥२४॥ 


CC-0. Prof. Satya Vrat Shastri Collection. 
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SELECT QUESTIONS 
I 
Explain the title of the work and show how it 


' js connected with the story. 
What is the source of the story and how does 


it differ from the origin ? 


What type of दूत was श्रीकृष्ण ? 


II 


Give a brief description of the Court of Dur- 
yodhana at the time of Krishna’s arrival 

With what mission had Krishna gone to Dur- | 
yodhana ? Was he successful ? 


What was the talk passed between Duryodhana | 


and Krishna 


What measures did Duryodhana take to insult 
Krishna ? How did Krishna counteract ? — — 

xplain the terms E 
अवरोधनम्‌, सेवाधमंः, अक्षौ हिणी, अर्च्यम्‌, सुवर्णभारः, समयः l i 
पिष्टपेवणम्‌, AETA, तृणान्तराभिभाषकाः, गच्छतु भवान्‌ gastar 
अनामयम, दविजः 


न तु याच्यते न तु पुनर्दीनाय वा दीयते । 
बन्धुभिः श्रेयान्‌ लोकयोरभयोरपि । 


10. 
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‘rite short notes on :— 
श्रीकृष्ण, सुदर्शन, अर्जुन । 
Write the allusions referred to in :— 


दो नसुचियेन तनुताम्ननखेन खे । 
o. कैरातं वपरास्थित: पशपतिर्यद्धेत सन्तोषितः । 
, नन्वेकेन तदा विराटनगरे भीष्मादयो निर्जिताः । 


3 
4. करितुरगनिहन्ता कंसहन्ता स कृष्ण: d 
5. त्रिचरणातिक्रान्तत्रिभुबनो नारायणः d 


(a) Name and dissolve the following com- 
pounds :— 
(1) सितदुकूलक्ृतोत्तरीयः । 
(2) अवधृतपाण्डरातपत्रः | 
(3) कमलायताक्षः t 
(4) दामोदर: 1 

(5) चर्मनिस्त्रिंशहस्तो । 

(6) जामातनागव्यसनातितप्ते । 

(7) प्रलयघनरवज्यारवा । 

(8) एकातपत्राद्धा t 

(b) Justify the use of the following case endings: 

(1) नमे रोचते । 

(2) अलमलं संभ्रमेण | 

(3) अलमलं बन्धुजने परुषमभिधालुम्‌ | 

(4) यावदहमपि पाण्डवशिब्रिरमेव यास्यामि i 

(c) Derive :— 

आस्स्व, ATA, एष्टव्यम्‌, अप्रमत्तः, उत्सादयिष्यन्‌, स्युः, जुष्टम्‌, 


बद्धवा, THAT Flor. SAA SAAT ction. 


11. 
12. 


13. 


14. 


15. 
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IIT 
Explain the tile gaara given to the play. 
Write a brief note on the writer of the play. 
What other similar plays are written by the 


same author? Give an account of any one of 
them. 


Write the story of this play in your own 
Sanskrit. 


Write a short note on the style of Bhasa. 
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3 [es शाक 
लाकानुक्रमांगका 


प्रतीकानि 
aqq faga 
अनुभूतं महद्‌ 
अवध्यां प्रमदां 
अव्यक्कादि-- 
अहमवधूत- 
आवासा: पार्थिवानाम 
इमां सागर 
उत्पन्न घातराष्ट्राणां 
उत्साहेन मतिम 
SW 


` एते [स्थिता] 


uy परस्पर-- 
क!रतुरगनिहन्ता 
कतव्यो भ्रात॒प 

कि मेरूमन्दर- 
क्ृतपरिकर बन्धों 
कृत्वा पुत्रबियोगार्ता 
क्रष्णापराभव - 
केरात qJ- 
प्रहणमुपगते 


 जामात्रृन्ताश ०-0. Prof. Saty: 


i 


वाढी गुण 
वतात्म जमनुष्याणाम 

TARAI 

ननु त्वं चित्र- 

नीचो$हमेव 

पाद: पायात्‌ 

पुण्यसञ्च्चय - 

पूरणोन्टुकुन्द्‌ - 

प्रसायमानः 

प्रहरति यदि 

प्राप्त: किला 

मशणिकनक-- 

WORTH कोद र-- 

मम पुत्रापराधात 

महीभारापनयनम 


यदि लवणुजलम 
राज्य नाम 


र्ग eel ९९५ . 
a 


t Shastri Collection 
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प्रतीकानि 


वनिताविग्रहो 
वने पितृव्यो 
विचित्रवीर्यो 
शठ बान्धव 
श्यामो युवा 
श्रत्वा गिरं 
सत्यधरमत्रृणा 


( ७२ ) 
संख्या प्रतीकानि 
५८ | सुयोधनो$्यं 
२९ सुरासुराणां 
२२ uuu यदि 
3८ , सेनानिनाद- 
३ सोऽयं wu: 
५२ स्याल तव 
८ हे शाङ्ग I 
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